D 


m) 


FADE IN: 

EXT. SNOWSCAPE 

A BLINDING WHITE SCREEN, under which we hear an ominous low end 
Dolby THX Big Screen rumble. We're not in 19" television land 
anymore, Toto. As the rumble builds, TWO BLACK FIGURES appear on 
what now has resolved into a distant horizon. From their 


movements we can shortly see that the figures are men. Moving 
along a windswept ice sheet in an otherwise featureless land. 


0 
2 


A LEGEND APPEARS: NORTH TEXAS, 35,000 B.C. 


CLOSER ON THE TWO MEN 


Continuing toward us, we can now they are dressed in 
crude garments made of animal sje I squint we can see 
their hair is long, their j ng ads significant of 
primitive Homo Sapiens. o ae toward us, the wind 
beating against them, ING DOWN to the snow that 


THREE-TOED TRACKS. 


lies before them., To 


FOLLOWING TH IMITI oe 
As they track nd eS ae to a rocky crevice in the 
hard-pack ice. The prints Stop here, and so do the men. Dropping 


down into the crevice in pursuit of their quarry. 


= - 


CUT TO: 


Noe ICE CANE 2 


Dark in here, except where the sunlight penetrates the thick, 
glassy ice walls.-The silhouettes of the Primitives stark 
against the glistening cavern. The sound of flint being struck, 
then = TORCH CATCHES FIRE, illuminating their faces. And: 


Deeper in the cave. Fleeing the light and the men. We get only 
a brief glimpse of it in the torch light, seeing that it moves 
upright on two legs and has gray, dinosaur-like skin. And large 
biack eyes. But it moves quickly enough away that any other 
identifying feature is lost in the deeper shadows. 


THE PRIMITIVES 

Removing crude weapons: made of sharpened bone from under their 
thick fur garments, and scrabbling into the constricting cavern, 
giving chase. 


Following them as they move with animal-like agility through the 
tigntening space. Predatory hunters. Their torchlight catching: 


(CONTINUED) 
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2 CONTINUED: = pn 
` THE CREATURE ~~ | 

As it disappears into a tight opening in a smaller crevice 

leading off the main one. The Primitives entering frame after a 
moment, only a few steps behind. The LEAD PRIMITIVE dropping to (X) 
to the cave floor, pulling himself into this same tight fissure (X) 
in pursuit. Splitting off from his partner who exits frame still (x) 
on the run. . (X) 


INT. SMALLER ICE CAVE - HIGH ANGLE DOWN 3 


The fiery torch comes through first, held by the lead man. 
Throwing dancing shadows on the walls of what appears to be a 
box cavern. 


CLOSE ON LEAD PRIMITIVE 
Rising quickly tq his feet. Not seeing what the torch 


illuminates just behind him: Th a dead Primitive Man, ~ 
his body frozen int ally notice this, 


turning to s t, h -M D YIM OUSLY FROM BEHIND. 
The torch ats ot 


GLEON t the fight is difficult to = 
see, but it is loud and gel h eature squealing- wildly as i 
4 np t to the sounds of painful 


file 


THE SETOND PRIMITIVE MAN 

Fidsenly appears, driving his bone weapon into the body of the 
ti¢ature. Again and again, until the Creature is driven away 
inti the shadows. 


The Second Man grabs the torch now, not to see if his hunting 

z= has survived, but in pursuit of the Creature. In the light 
we s2 that he and his weapon are covered with spatters of OILY 
LACH ELOOD. As is the First Primitive whose body lies heaving 
zne floor. 


The Second Primitive stepping over his huntin., mate, “stalking 
the Creature into the shadows, where it has collapsed. The torch 
finally landing, for the first time, on its face. 


Which, in our first good look, we see is not so much beast but 
alien. Its large black eyes resembling the now-classic image of 
what has come to be known as a "GRAY." But its skin, and the 
general shape of its head, is largish -- with the bulging 
cranium we have come to know. But more lizard-like. aa 


When the torchlight hits its face, the Creature attacks. But now 
the Primitive prevails. 


3 


(CONTINUED) 
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3 CONTINUED: l 3 


He drops chë koreh and dispatches the already wounded Creature 
with strong hard stabs of his weapon, one of which Penerence® 


the Creature's eye. l ae 
LOW ANGLE ON -THE DEAD CREATURE Pa E on 
(CONTINUED) 


le 
as 
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3 CONTINUED: (2) ; : a 
The torch, which lies on the ground, illuminates the dead (x) 
creature's face. Its wounds are flowing with the oily black (X) 


blood. Which, oddly now, BEGINS TO POOL. As if.it has 
intelligence, sentience. Pooling and traveling into a fissure in 
the cave floor. And disappearing. 


ANGLE ON SECOND PRIMITIVE (X) 
Watching this, unknowing. His chest heaving from the fight, as “(X) 
the spots of Oily Black Blood which have spattered onto him 

begin to crawl. Crawling toward his eyes and mouth. Causing him (X) 
to let out grunts of fear. : (X) 


Which are the sounds we hear as CAMERA SLOWLY CRANES UP past the 
struggling Primitive to the roof of the cave, where the dancing 
shadows of the torch FADE AWAY with the sounds of struggle. 
Moving into darkness and silence. But only for a moment. Until: 


p 


SUNSHINE BREAKS THROUGH THE ROOF OF THE CAVE - PRESENT DAY I ~ 3A 
@ - 
long with the spade of a shovel. And then -- the earthen cave’, 
ceiling gives way and A BOY wearing Nikes and gn d t-shirt «-° 
felis through it. Falling PAST CAMERA. We he awwaeLL, then a eg 
THUD, and ‘@’CLATTERING of the shovel t S l& with him. 4X 
Then a pained GASPING. 
Tien SEVERAL HEADS appear in theJo eni g. These are BOYS of ten 
=leven, Staring down «nto tHE éa ot, sunlight blazing in. 
nave traveled far, Yat forwah@ j a 
A 
r] 
2 BOY 
Hey, Stevie. You okay 
ZNT. GAVE - PRESENT DAY 4 


TEEIS POV OF STEVIE 


in the floor below covered with dirt, in his nose and mouth. 
Szsitcing it out. (All these boys have Texas in their voices.) 
: STEVIE 
I got... I got.. I got... 
(straining) 


the wind knocked out of me. 
This draws no sympathy from above, only LAUGHTER. 
“Ty, 
(CONTINUE -} 
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- 4 CONTINUED: 


THE BOYS UP ABOVE 


Staring in excitedly. 


3RD BOY 

Looks like a cave or something. 
2ND BOY 

What's down there, Stevie? 


Anything? 
OVER THE BOYS ABOVE 


Stevie has gotten up, moving out of the patch of sunlight. 


4(X) 


Disappearing from view for a moment. Then reappearing, still 


spitting out dirt. But holding: 


STEVIE 
Human skull. 


One side partially missing from the cranium. But it brings 


WHOOPS of delight from the boys above. 


3RD BOY 

Toss it up here, dude. Çi 
STEVIE Ra 

No way, buttwipe. 

Iz’'s mine. 


by. 


” 


” 


Oe US Nr STEVE 
7 niz Dgs iooking Pe A a Aw i; at the skull. 
~pRence se, ‘ne light chines aaa It is milky, opaque, as 
f it’s pone that's turned somehow glassy in places. Then: 


STEVIE 
Anyways, there's bones all over 
the place down here. 


~ 


Stavi looks down at his feet. CAMERA FOLLOWING HIS LOOK DOWN to 
where there are indeed more human bones. And something else. He 
tanes a couple of steps in place, standing in a familiar BLACK, 


OZLY substance -- which is climbing up his tennis shoe from the (X) 
rock floor, over the edge of the shoe and down into the shoe (X) 
itself. Tnen the SKULL drops in the frame, clattering on the (X) 


hard Floor of the cave. 
CAMERA SLOWLY RISING UP FROM STEVIE'S SHOES 


Following SUBCUTANEOUS WORMS which have begun locomoting 


(X) 


aggressively up his legs. As his whole body is WRACKED by a (X) 


shivering seizure of some kind. 


(CONTINUED) 


setae dt 
Ne 
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4 CONTINUED: (2) . : mA 


CAMERA RISES, following the path of the worms as they move up (X) 
the legs of his shorts. Some appearing on his bare arms, but the (X) 
great majority continuing up to Stevie's neck, toward his face. (X) 
Stevie stands paralyzed. Letting out guttural sounds not ` 
dissimilar to when the wind was knocked out of him. 


(CONTINUED) 


Ka 
2P 
Co 


m~ 


n 
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4 CONTINUED: (3) 


3RD BOY (0.S.) 
Hey, Stevie.. ` 


But Stevie cannot answer him. CAMERA CONTINUING’ UP to the bows 
above. Looking down on their friend. Their eyes going wide. 


2ND BOY 
You okay? 


But what they see next answers that question for them. 

THEIR POV OF STEVIE 

His face suddenly alive with the subcutaneous worms. Moving 

toward his eyes which begin filling with BLACK OIL. Looking very 

much now like ALIEN EYES. 

CLOSE ON THE BOYS ABOVE 

Freaked by what they see. And doing what any kid would do now. , 
3 


3RD BOY 
Hey, man. Let's get outta here. ae 


pA 
ànd they do. Bolting from the hole in the t e cave. # 
CAMERA PUSHING UP THROUGH THIS HOLE ue ne 
g 
DIRT FIELD - NORTH 


av. SMALL 


Izn a dirt hole that svbeing vse RISING UP 
out of the hole to R the P [nia where THREE 
IDS are running away [rom us, fJ: their feet will take 
them. Toward A NEW HOUSING TRACT (five floorplans to choose 


from, including the model home.) Disappearing into the 
neighborhood. A LEGEND appears: NORTH TEXAS, 1998. 


CAMERA CONTINUES RISING ABOVE THE ROOFTOPS to see the 
surrounding expanse of empty Texas flatland. And in the 
Gistance, the DALLAS SKYLINE. 


As CAMERA SETTLES, there are a few moments of nothing but the 
sound of the wind gently whistling across the landscape. In 
which we bury a short TIME CUT. (X) 


-b 
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SA EXT. NEIGHBORHOOD - NORTHERN TEXAS - DAY ` : A 


5B 


Then we HEAR it, before we see it: FIRE ENGINES pulling into the 
neighborhood, sirens WAILING. CAMERA DROPPING AGAIN as the lead 

engine pulls up. FIREMEN are hopping off, moving to the hole the 
boys dug. ' 


LOW ANGLE UP FROM BELOW GROUND LEVEL, IN THE DUGOUT HOLE - 


TWO firemen carrying a ladder clamber down PAST CAMERA, THREE (X) 
OTHERS appearing on their heels. The other:two firemen clamber ; 
down, too. THE CAPTAIN at the edge of the hole watching them. 
Holding a radio. 


FIRE CAPTAIN 
This is Captain Miles Cooles... 
we've got a rescue situation in 


progress... 
INT. CAVE - CONTINUOUS J 5B 
As the LEAD FIREMAN steps down the ladder into the cave. He -(X) 


scans the darkness, illuminated only by the shaft of light - 
permitted by the hole above. As the 2ND FIREMAN dr down next a: 
to him. They. both stand motionless now, as if s R “ 


THEIR POV G 

Stevie's feet are just visible on EX Ahe cave, a short 
Gistance away. } É 

RESUME FIREMEN - LOW RA q O 

They szart cautiously towa aA FINDING their feet. (X) 


Tracking through the same OILY, BLAC STANCE we saw bleeding 
from the Creature thirty five thousand years ago. As they move (X) 


a 


into the shadows, we HOLD ON THE SUBSTANCE... and see it MOVE. (X) 

It's alive. (X) 
TIME CUT TO: 

EXT. DIRT FIELD - SHORT TIME LATER 6 


CAMERA RISES out of the dirt hole, finding A GROUP OF NEIGHBORS: 
Concerned PARENTS, KIDS, including Stevie's friends. They're 
held at a distance by the remaining FIREMEN. Everyone turning 
their concerned gazes skyward. Looking at: 

A MED-EVAC_CHOPPER 


Coming off the sun-setting horizon. Moving toward us at high 
speed. : 


(CONTINUED) 
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6 CONTINUED: i : 6 


The WHOP, WHOP, WHOP of its blade soon shaking the neighborhood 
as it banks in and around and hovers just over the dirt field. 
Landing gently on the parched hard scrabble. 


(CONTINUED) 
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6 CONTINUED: (2) ; mÑ 


The side door flies open and FIVE HAZ-MAT SUIT RESCUE PARAMEDICS 
jump out carrying a bubble litter. CAMERA PANS THEM to the dirt 
hole past THE FIRE CAPTAIN. The Haz-Mat Paramedics moving down 
into the hole. The Fire Captain watches this, then) starts Sowers l 


DR. BEN BRONSCHWEIG (in shirtsleeves, tie), exiting the chopper, 
following up the rear. The Captain meeting him en route. tao 


BRONSCHWEIG 
(over the chopper) 
Keep those people back. Get them 
out of here. 


FIRE CAPTAIN 
(to his men) 
Move them all back! 
(dogging Bronschweig) 
I sent four men down after the : 
boy. They're not responding. (x), 


Dr. Bronschweig's focus is RN though. He's” making a bes aei 


line to the T È i r vie is beiñg pulled out 

and lifted in possue LITTER by the -- ~ 
rescue squa: gees concern. Getting a O tm 
good look i abst as it passes him. : 


ANGLE ON CHOPPER BEN ee 
AS Stevie's body is lo aboard and the side door is slid 


shut. The engine throttles up and the chopper takes flight 
again, almost as quickly as it arrived. The prop wash blowing: 


DR. BRONSCHWEIG 


And the gathered crowd. Bronschweig watches the chopper bank 
away, then turns his look to: 


THE NEIGHBORHOOD 


Where A SERIES OF UNMARKED CARGO VANS, TRUCKS are rolling in. A 
fleet of vehicles, driven by what looks like MILITARY PERSONNEL. 
Most conspicuously, TWO WHITE UNMARKED TANKER TRUCKS. (There are 
NO MARKINGS on: these vehicles.) 


RESUME BRONSCHWEIG 


As the Fire Captain moves around to face him off. 


FIRE CAPTAIN 4 
What about my men? 


ta 


. (CONTINUED) 
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6 CONTINUED: (3) 6 


DR. BRONSCHWEIG 
(brusquely) 
We're doing all we can. 


And he moves off toward the approaching trucks where the 

MILITARY PERSONNEL are pulling out tents, tent poles, scientific (x) 
equipment. Leaving the Captain to wonder what the hell's going (X) 
on. Watching the first of many REFRIGERATION UNITS being (X) 
unloaded. The personnel carrying it paying him no mind as they (X) 
blow past him. Moving RIGHT TO CAMERA and plunging us into BLACK. (X) 


HOLD. Then OVER BLACK we hear a familiar sound again. The sound (X) 
of a chopper auguring in. As we FADE UP, revealing we are: 


EXT. TOP OF A SKYSCRAPER - DAY 7 


The chopper is banking over the side of the building, preparing 

to touch down on the rooftop where FIFTEEN FBI AGENTS in dark ID : 
windbreakers are standing. A LEGEND appears: FEDERAL BUILDING, a 
DALLAS, TEXAS. ONE WEEK LATER. z 


The chopper touches down and, again, the side door is thrown - 
open. But now only one man exits: SPECIAL AGENT IN CHARGE ” 


r 


£.A.C.} DARIUS MICHAUD. (X) 
:zaavd moves with the measured pace of autho eee 
wee waiting FEI Agents. One of whom steps Pa 


FBI AGENT 
We've evacuated nen 
been through it b 
No trace of an 
or anything re oy e Psy 


AS.A.C. 


Have i the KAS rough? 


FBI AGENT , 
Yes, sir. 


; S.A.C. MICHAUD 
-Well, take them through again. 


FEI man. Who turns back to his charges. Michaud does not 
register this attitude, though. Something else has caught his 
attention. Causing him to walk to the edge of the building. 


CAMERA FOLLOWING HIM, seeing what he sees now. 


This is given as a non-negotiable order, to the somewhat weary 


On an adjacent skyscraper is what appears to be AN FBI AGENT in 
an ID windbreaker exiting onto the roof. CAMERA CONTINUING 
AROUND into A-.CLOSE UP PROFILE of S.A.C. Michaud. (X) 


(CONTINUED) 


EXT. ROOFTOP OPPOSING SKYSCRAPER - DAY - CONTINUOUS 
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-7 CONTINUED: g 


Staring at this, his jaw set. He doesn’ t like what he sees. And 
what he sees is: 


Special Agent Dana Scully is coming out the door leading onto 
the roof. The door slams shut behind her. She, too, is dresseà `` 
in an FBI windbreaker. She's dialing her cellphone as she moves 
around the rooftop looking for something. Dialing the number of: 


SCULLY 
Mulder -- it's me -- 


MULDER (FILTER) 
Where are you, Scully? 


SCULLY 
I'm on the roof. 7 
MULDER (FILTER) 2m 
Did you find anything? aaa 
SCULLY oo 


(impatiently) 
No. I haven't. 


a” 
- A 
A 
MULDER (FILTER) co , wee č 
What's wrong, Scully? V) j 
SCULLY Aw 
I've just climbed flýg fl ore. 
I'm hot and thirsty\an D, 
wondering, toębe hon what 
I'm doing ľ GS 
R) 


MUDDER (FILTE 
You're looking for a bomb. 


SCULLY 
I know that. But the threat was 
called in for the Federal 
- Building across the street. 


. MULDER (FILTER) 
I think they have that covered. 


WE ARE TRACKING WITH SCULLY 


= (CONTINUEL. 
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m 8 CONTINUED: , E 8 
| SCULLY ce l 
(continued impatience) 
Mulder... when a terrorist bomb 


threat is called in, the logical: 
purpose of providing this . 
information is to allow us to 
find the bomb. The rational . 
object of terrorism is to -` 
promote terror. If you'd study 
the statistics, you'd find a 
model behavioral pattern in 
virtually every case where a 
threat has turned up an 
explosive device. If we don't 
act in accordance with that 
data -- if you ignore it as we 
have done -- the chances are 
great that if there actually is 
a homb we might not find it. 
Lives could be lost -- 


st 


Scully, engrossed in her own argument, realizes she's been the- 
only one speaking for the last short while. She stops walking. 7, 


a SCULLY A 
Mulder...? C 
MU: . S D 
LDER 
What happened to playing a 
hunch? 
Scully almost JUMPS out of her owfSk’ has come not 
over the phone, but from two feet <u 
ANGLE TO INCLUDE AGENT DE, 
ST anging in the shadow of large air OY oe unit. 
Crac king a trademark sunflower seed between his teeth. Clicking 
nis cell phone off. Moving out. , (X) 
SCULLY 


Jesus, Mulder... 


MULDER 
The element of surprise, Scully. 
Random acts of unpredictability. 
(more) 


(CONTINUED) 
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8 CONTINUED: (2) 


MULDER (cont'd) 
If we fail to anticipate the 
unforeseen or expect the 
unexpected in a universe of 
infinite possibilities, we find 
ourselves at the mercy of anyone = 
or anything that cannot be Si, a 
programmed, categorized or . 
easily referenced... i 


Mulder has moved to the edge of the building where he sails his 
sunflower seeds into the air. Dusting his hands off as if lost 
in a wistful thought for just a moment. 


MULDER 7 
What are we doing up here? It' s 
hotter than hell. 


And he's on the mọve. Scully moving to catch up. 
1 
i 


Ades * 


NEW ANGLE ; 


Mulder is moving toward the stairs, Scully catching him. Mulder . 
allowing her, to lead him up the steps. : 3 


SCULLY 
I know you're bored in this 
assignment, but "going to e iis 


RAs 


thinking is only going to 


you into trouble K3 
MULDER $ 
How's that? ¢ N \ 
ULLY N 
o 


You've g quit logki 

what isn’ “Sen e. Theyavg closed 
the X- ont There's procedure 
to be followed here. Protocol. 


MULDER 
What do you say we call ina 
`. bomb threat for Houston, I think 
it's free beer night at the 


Astrodome. 
Scully gives him a look. It's no use. She reaches the door 
first, grabs the knob but... it won't open. Turning to Mulder. 
SCULLY 


Now what? 


11(X) 


(X) 
(X) 


(X) 


mn 


(CONTINUED) 
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8 CONTINUED: (3) 
g MULDER 
(suddenly nervous 
It's locked? B 


She wiggles the knob again. 


11A (X: 


(CONTINUED) 


` 
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8 CONTINUED: (4) i m 
| SCULLY 
So ‘much for anticipating the 
ai unforeseen... 


Scully squints into che sun, staring at Mulder. But he! s quick 
on the draw, and: realizes what she's up to. He grabs for the-. . «.. 
door and... it opens. Looking to Scully whose hard look of mock- ae 
scolding has become a smirking. smile. 


é SCULLY 
Had you. 
MULDER 
No you didn't. g 
SCULLY 
Oh yeah. Had you big time. ; 
And that's how it.continues as th r er the stairwell, ‘the’ 
door slamming shit behind mmf if E 
CUT TO: i 
Sie 5 ai 
AR ED PR 
E © INv»s BUI ILING r È a 


Ar ar. eievatdky GS E AA | open. Scully and Mulder exit 


D.e. Take 


Ton ERE Lobbywh re peop e hove in and out. Heads turning due 


2) e O Sse jackets. {Included atmosphere: a GROUP OF KIDS on 
: field trip, being led into an elevator by THEIR TEACHER.) (X) 
SCULLY 


I saw your face, Mulder. There 
was a moment of panic. 


MULDER 
Panic? Have you ever seen me 
panic, Scully? 


SCULLY 
I just did. You're buying. 


Mulder fishes for change, but more out of sportsmanship. 


MULDER 
Alright... what'll it be: Coke, 
Pepsi? A saline IV? 


SCULLY oon 
sss Something sweet. : 


(CONTINUED) 


C 


9A 


10 


(Green) 
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9 CONTINUED: ; i l 9 
Scully flashes a thin victory smile, as Mulder heads off. 

CUT TO: 
INT. HALLWAY OUTSIDE VENDING MACHINE ROOM 9A 
Mulder moving to a door with a small shingle above it which says 
SNACKS/ BEVERAGES. AS he approaches, sorting through the change 
he's fished up, the door opens and A MAN IN A VENDOR'S UNIFORM (X) 
appears. He makes casual and ever~-so-brief eye contact with 
Mulder as he brushes past him. Mulder making no note of this as 
he moves to catch the door before it closes. 

CUT TO: 

INT. SNACK AND SODA VENDING MACHINE ROOM - DAY 10 
Mulder takes a few steps down into the windowless room. Moving r= 
past the snack machines to a LIGHTED soda machine. - > 


+ 


ining the correct change and plunking it in. Hitting a button, 


ut... nothing comes out. -. 
MULDER si 
Oh, come on. A 
zats nis fist a couple times ~ the machine. 
i. thang. He finds more cosh Coen the button. 
morning. He stares at e sh rs n BEATS IT HARD 
oth, nis fisz. NOthi 


round to the back of the O 


Peeve mm 
moe 


OW looking for: 


ANDLE ATROSS BACK OF MACHINE 


Mulder's face peering in on the slim space between the machine 

and the wall. Reaching down and lifting the PLUG on the end of 

one e- ~ectrical cord. It isn't plugged in. Realizing now why the 
machine hasn't spit out his sodas. 


PRESUME FRONT ANGLE ON MACHINE 


stepping very lightly in front of the machine 
that he was just pounding away on. Looking at it, then moving 
quickly to the door he entered through. Grasping the knob, but 
finding it... LOCKED. He jiggles the knob, pulls on it. But 
there's no two ways about it, he's locked in. 


AS Mulder appears, 


CUT TO: 
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11 INT. BUILDING LOBBY - DAY 


Scully stands looking at her watch. Wondering where ‘Mulder is. 
When her CELL PHONE starts ringing. She answers it. 


s SCULLY 
Scully... 


MULDER (FILTER) 
Scully, I found the bomb. 


SCULLY 
(thinks he joking) 
Where are you, Mulder? 


MULDER 
I'm in the vending room. 


Scully is on the move, but she doesn't believe him for a second. 


12 INT. HALLWAY OUTSIDE VENDING MACHINE ROOM s CONTINUOUS me 


Scully appears, hears A POUNDING. Following this noise to ‘the 
door Mulder is obviously on the other side of. Tries the dosr. 


Am. 

atta 

CAR 
ENIS 


m SCULLY : - 
Is that you pounding? i 


LE INT. SNACK AND SODA VENDIN LOR =- \DAY 
Mulder holes his phong to h bay other hand to pound. 


ed G 
Scull}, get ON to open 
this door. 


I 
4 
ti 


SCULLY (FILTER) 
Nice try, Mulder. 


CAMERA FOLLOWING MULDER as he steps back, revealing now that 
he's gotten the hinged front of the coke machine open. But we 
can't yet see what's inside. 


MULDER 
Scully -- listen to me. It's in 
the coke machine. You've got 
about fourteen minutes to get 
this building evacuated. 


14 INT. HALLWAY “OUTSIDE VENDING MACHINE ROOM - CONTINUOUS 


Scully is shaking her head. Tries the door again. 


14 (X) 


(X) 


(CONTINUED) 
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i 14 CONTINUED: 


SCULLY 
C'mon. Open the door. 


His response to this is MORE HARD POUNDING. 


SCULLY 
Mulder? Tell me this is a joke. 


MULDER (FILTER) 
Thirteen fifty nine, thirteen 
fifty eight, thirteen fifty 
seven... 
As he's doing this, Scully is bending to see: 
THE KEYHOLE 


It's been freshly soldered over. 


15 INT. SNACK AND SODA VENDING MACHINE ROOM - DAY 
Mulder stands pacing in front of: 


i AN ELABORATELY ENGINEERED EXPLOSIVE DEVICE 


g with circuit boards, electric belts 
iz would take an expert a good 


DER 
thir fifty AQ! 
SCULLY (F ER) 


Hang on. I'm gonna get you out 
of there. 


The line goes dead. And off Mulder's deepening anxiety, we: 


CUT TO: 


16 INT. BUILDING LOBBY - DAY 


whare to even start. A lot lon an ven that reads on 
the Gigital read out. , 


15 


14 


— 
. P 
A 


- 
A 


ly looking `. 


- 


16 


Scully enters like General Patton, taking charge. Barking at the 


security guards who sit behind their security console. 


> SCULLY 
m I need this building evacuated 
and cleared out in ten minutes! 

(more) 


(CONTINUED) 
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16 CONTINUED: ` mE 


SCULLY (cont'd) 
I need you to get on the phone 
and tell the fire department to 
block off the city center in a 
one mile radius around the 
building -- 


SECURITY GUARD 
In ten minutes...?! 


SCULLY 
DON'T THINK! JUST PICK UP THE 
PHONE AND MAKE IT HAPPEN! 


And she's moving, dialing her cell phone now. 


SCULLY 
(into the phone) 
This is Special Agent Dana 
Scully. I need to speak to R 
S.A.C. Michaud. He's got the A (X) 
wrong building -- ns 


CUT TO: -+ a 


EXT. BUILDING - DAY ç$ ` ` 17 
UNMARKID FBI VANS, CARS are pulli nt. Agents in 
a D building. Among 
atl (X) 


ANGLE ON SCULLY \ A : 
‘ 
Exicinge the building. hind her, ERS are beginning to 


stream out of the building, as well as the young FIELD TRIPPERS. 
Micnasd meeting up with Scully mid-plaza. As the windbreaker 
Agenzis moves past them, entering the building. 


windsreakers are exiting, movi 
them, S.A.C. Darius Michaud. 


S.A.C. MICHAUD 
Where is it? 


MOVING WITH THEM now, back toward the building. As FIRE TRUCKS 
are pulling up out in the street out front. Suddenly this has 
the distinct feel of a situation verging out of control. 


SCULLY 
Mulder found it in a vending 
machine. He's locked in with it. am 


a CUT TO: 
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18 INT. SNACK AND SODA VENDING MACHINE ROOM - DAY 


THE DIGITAL READ OUT hits 7:00. Pulls back to REVEAL MULDER 
staring at it. If he wasn't sweating enough on the roof, he's 
certainly sweating now. When his cell phone RINGS. Answering it. 


i MULDER 
Scully? 


SCULLY (FILTER) 
Mulder. Move away from the door. 
We're coming through it. 


No sooner is this said than CAMERA WHIPS OFF MULDER to the door, 
where A GAS PLASMA TORCH FLAME is sizzling along the hinges. 


-. 


-. CUT TO: 


19 INT. HALLWAY OUTSIDE VENDING MACHINE ROOM - CONTINUOUS 


Where Michaud himself, wearing a Kevlar vest now, is wieldin 
the torch. Expertly cutting the metal while Scully and Two 


AGENTS and TWO DALLAS BOMB SQUAD men look on. In the b.g. oe. 
BUILDING EMPLOYEES are streaming out. Michaud finishes and. shuts 
off the torch. Yelling: i 


S.A.C. MICHAUD ies 
Go. é 


I 


Tne other Agents kick the metal do ng it crashing to 
the floor. Mulder stands on the Q soa .. Wa¥ching Michaud 


ich up a hefty tool kit, stepfiin oO ed door. 


Scully right behind. nen NG C: nt Ke, techs. 


ANGLE OVER MULDER TO THE\SOBA MACHINE/BO 


ms Michaud steps in next to him, sizing up the time on the 

ticking digital readout: 4:07. And just exactly what kind of 

defusing work he's got cut out for him. 2 
MULDER 

Tell me this is just soda pop in 

. those canisters. 


S.A.C. MICHAUD 
No. It's what it looks like. A 
big I.E.D. - ten gallons of 
astrolite... 
(studying the bomb) 
Okay, get everybody out of here 
and clear the building. 


17 (X) 


(X) 


(X) 


(x) 
(x) 


(X) 
(X) 
(X) 


le 


(CONTINUED) 
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19 CONTINUED: ; o a 
7 MULDER 
Somebody's got to stay with 
you -- 
(CONTINUED) 


OE 
R 
A: - 
ee, 
i 
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19 CONTINUED: (2) : l i 19 


S.A.C. MICHAUD 
I gave you an order. Now get the 
hell out of here and evacuate 
the area. 


SCULLY 
Can you defuse it? 


Setting his tool kit down, opening it. As the other Agents heed 
his word, exiting the room. i 


S.A.C. MICHAUD 
I think so. 


MULDER A 
You've got about four minutes to ” 
find out if you're wrong. g 


Michaud turns on him with unexpected intensity R a 


SCULL 


Let's go, Mulde (i O f 
77.117 Starts out. Mul peace f AT for a moment, but 
ttlcnaut‘s Focus is on the bomb now n't meet Mulder's look. 


wluw.ctt. Muider moves off, followingScully. 


S.A.C. MICHAUD H 
Did you hear what I i 


“ANEFRA HILI ON MICHAUD, just staring at the bomb. Just staring. 


CUT TO: 


I OUTSIDE BOMB BUILDING - DAY - CONTINUOUS 20 


of the building occupants are being hauled off in CITY (X) 
ch have moved in curbside. As these buses pull away, so 

re trucks that have positioned themselves out front. 

: olice squad cars. As Mulder and Scully exit the front 
Sittrs. Moving quickly, until Mulder hits mid-plaza and slows. (X) 
Scully not realizing this for a few steps, then turning. (X) 


SCULLY . (X) 
What are you doing?! (X) 

(off his non-response) (X) 
Mulder -- (X) 


One last windbreakered Agent is exiting. Moving past them to the (X) 
last cop car other than the car waiting for Mulder and Scully. (X) 


(CONTINUED) 


BLACKWOOD 


20 CONTINUED: 


(Green) 


LAST AGENT OUT 
All clear. 


6/20/97 


18A(X: 


Mulder has stopped and is looking back to the building now as (X) 
Scully hustles back the few steps separating them. 


MULDER 
Something's wrong... 


ANGLE OVER THEM TO THE WAITING CAR 


as) S 
Sag a 
EES Sa. Deg, : 
2 PR. oe eta 


As the Last Agent Out's car zooms away. Leaving only their car (X) 
and the man driving it: a WINDBREAKERED AGENT. 


we 


WINDBREAKERED AGENT 


What's he doing?! 


(X) 


(X) 


(CONTINUED) 


21 


BLACKWOOD (Green) 6/20/97 19 (X) 


20 CONTINUED: (2) l g & T 
The plaza is desolate now, void of life. (X) 
MULDER . 
Something's not right... ke (X) 
SCULLY 
-- Mulder! Get in the arr: 
Scully is pulling him now. Pulling him toward the car and the (X) 
obviously impatient Windbreakered Agent. . (X) 
SCULLY 
There's no time! 
CUT TO: 
INT. SNACK AND SODA VENDING MACHINE ROOM - DAY < 21 


CLOSE ON BOMB. The seconds ticking off now, as it passes the :30 A 
mark. CAMERA PULLING BACK, ADJUSTING to Michaud. His tool chest (X) 
is closed up, and he is sitting on it improbably. Still staring 

at the bomb, then putting his head down in what appears to be ~-— . 


resignation. As the seconds continue to tick away. ae 
re 
CUT BA O: ee 
Ta 
P Pai 
EXT. PLAZA OUTSIDE BOMB BUILDING - a = 
E 
Mulder has relented now, against hj ts. Moving (X) 
with Scully to the car, AA as t qr 


(CONTINUED) 


BLACKWOOD (Green) l 6/20/97 20(X) 


22 CONTINUED:. : l i i 
The Windbreakered Agent standing in the open door of the (X) | 
driver's side. Getting in behind the wheel... (X) 

| o CUT BACK TO: 
23 INT. VENDING MACHINE ROOM : 23 
S.A.C. MICHAUD . bok, Wan is o (x) 


Sitting motionless in front of the bomi as the ‘seconds tick 
down. 8-7-6-5-4-3-2-1 -- 


HARD CUT BACK TO: 


24 EXT. PLAZA OUTSIDE BOMB BUILDING - DAY ~ CONTINUOUS 24 


Mulder and Scully getting in the car. TRACKING BACKWARDS with 

them now as the Agent driving pulls away, getting only thirty, m 
maybe forty yards when: the BOMB DETONATES and the building 
EXPLODES. And this is no fatwa symbolic little terror strike. 
This is oktanoma City. Or do we dare say, Independence DYE 


p ; 2 ee 

REVERSE ANGLE. ON THE CAR E Z > 
As all the windows blow out and the car is li slamming- 

inte the corner of a parked car. The air s ee Peull of = 
Gecoris tnaz it would seem the whole AG NA or 
RESUME SULLOING 
AS the debris starts to clean sm whe it still 

floating to the ground, thoug ey raging on every 


floor. That most of the nen mY K has been torn away 
and we can see right SS ner fl sb 


. RESUME ANGLE ON CAR S 245 


tu 
d> 
12 


where it sits half cocked against a parked car. The air is full 
of depris, particulate matter. The rear door vz che squad car 
opens now and Mulder gets out, covered in glass. Moving to the 
front passenger door, opening it for Scully. 


MULDER 
(with darkest irony) 
Next time you're buying. 
AS we: 


CUT TO: 


BLACKWOOD (Green) 6/20/97 21(X) 


es 25 EXT. AERIAL SHOT OF WASHINGTON D.C. - DAY . 25 


` 


HIGH ABOVE the U.S. capital, the entire beltway. With a LEGEND, 
to establish. 


LOWER AND TIGHTER NOW 


On the J. Edgar Hoover Building, FBI Headquarters. Descending y 
low on the three-sided monolith and its large interior ~ 
courtyard. As another LEGEND appears. Under: ee 


WOMAN'S VOICE (V.0.) 


In light of Waco, and Ruby 
Ridge... 


26 INT. FBI OFFICE OF PROFESSIONAL REVIEW - DAY 26 


A formal hearing..Several ASSISTANT DIRECTORS sit at a head 
table, going over documents. NAME PLACARDS in front of them. | ` (X) 


PANNING this group, the sound of papers shuffling, the 2 
occasional clearing of a throat creating a stale air of oe 
Cm importance, under: z 


WOMAN'S VOICE (0.S.) p 
there is a heightened need R - 


at the Attorney General's offf€ce 
to place F RRPRNS BENERI asfe Cy 


as possible.. 


CAMERA LANDING ON ASSISTANT DI AG A Or 
& no-nonsense 40 year-old eos 
K SIDY 
for t sor 
destruction of public property 
and the loss of life due to 
terrorist activities... 


Next to cassidy is Assistant Director WALTER SKINNER, Mulder and 
Scully's former superior on the X-Files. Looking ruefully at: 


AGENT SCULLY 
At a small table, the chair next to her conspicuously empty. 


“= (CONTINUED) 


BLACKWOOD (Green) 


26 CONTINUED: 
i ` CASSIDY 


6/20/97 


Many details are still unclear; 
some agents' reports have not 
been filed, or have come in 
sketchy, without a satisfactory 
accounting of the events that 
led to the destruction in 
Dallas. But we're under some 
pressure to give an accurate 
picture of what happened to the 


Attorney General, 


so she can 


issue a public statement. 


The door to the room opens behind Scully now, 
his manner that of a man who knows he's late 


RESUME A.D. CASSIDY 
She looks up at Mulder and Scully 


CASSIDY, 
We now kno sre 


MILDER AND SCULLY 


Mulser pulls out his chair to sit do 


Tne, trace a look. This is new ne 
meh 

Excuse mee-- 

boy -- x E 


Xà SSIDY 


os 
es 


died in the\explosiofs 
Agent in Yhakge Dari’ 
who was trying to def 


4 


the 
bomb that had been hidden in a 
vending machine. Three firemen 
rom Dallas, and a young boy. 


“c$ s standing. (X) 


a the 
E Biain 


Agent Mulder, since you weren't 
able to be on time for this 

_ hearing, I'm going to ask you to 
-step outside so that we can get 
Agent Scully's version of the 
facts. So that she won't have to 
be paid the same disrespect. 


MULDER 


We were told the building was 


clear. 


22 (X) 


ee 
' 
a 
- 


ulder enters,” 
ction. ae 


glare. 


ae 


a 


(CONTINUED) 


co 


BLACKWOOD 


26 CONTINUED: 


(Green) 


(2) 


CASSIDY 
You'll get your turn, Agent 
Mulder. Please step out. 


6/20/97 220 (x) 


2€ 
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D 26 CONTINUED: (3) __ ; : an, 
Mulder trades a quick glance with: (X) 


A.D. SKINNER 

Who stares at him evenly, but not unsympathetically. He's been 
here with Mulder on many occasions. Seen Mulder run up against 
the Bureau and its stiff conventions. Always in the middle. 


MULDER 
It does say there in your (X) 
paperwork that we were the ones (X) 


who found the bomb... 

CASSIDY 
Thank you, Agent Mulder. We'll 
call you in shortly. 


RESUME MULDER, SCULLY 


As Mulder slides his chair in. Scully watching him exit. iS pa 
CUT TO: 
= Ess N 
Zi 27 INT. HALLWAY OUTSIDE OPR HEARING ROOM - DAY MO a, 
AE 


Mulder sits by himself in a chair, head down. When the door te 
zhe hearing room opens. Mulder rising as A.D. Skinner exits. — 


SKINNER A 
Sit down, they're still taki p 
to Agent Scully. 
MULDER R : 
About what? f 


INNER 
-- rativ asking he 


narrativ ” They want % 
she was inythe wrong b®flding. 


; MULDER 
. She was witch me. 


Skinner studies Mulder, shaking his head. 


SKINNER 
You don't see what's going on 
here, do you? =, 
ee os (off Mulder's look) 


There’s four hundred million 

dollars in damage to the city of 

Dallas. Lives have been lost. 
(more) 


{ CONTINUED) 


co 


A 
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27 CONTINUED: 


(Green) l 6420/97 24 (X) 


SKINNER eane a)” ae 
No suspects have been named. So’ ` 
the story being shaped is this __ 
could have been prevented. That ~~ 
the FBI didn't do its ae 


MULDER 


And they want to blame us? 


SKINNER 
Agent Mulder -- we both — 
that if you and Agent Scully 
hadn't taken the initiative to 
search the adjacent building, 
you could have multiplied the 
fatalities by a hundred -- 


MULDER 
(grasping the irony) 
But it's not the lives we saved. : (X) 
It's the lives we didn't. 


SKINNER). + 


(reciting the dictum) l (X) 

-- if it looks bad, it's bad for (xy 

the FBI -- (X) 
MULDER 


-- if they want someone to 


blame, they can blame me. Agent 
Scully doesn't deserve this. Pes 


SKINNER ye 
She's in there right now s 
the same thing about you 

MULDER eX ihe 

j (X) 


and left him alone” with ih 
device. 


SKINNER 
Agent Scully says it was she who 
ordered you out of the building. 
That you wanted to go back. 


Mulder doesn't get to respond, because the door opens again and 
Agent Scully exits. She looks like she's been through it. 


(CONTINUED) 


BLACKWOOD (Green) 6/20/97 24A (X; 
27 CONTINUED: (2) , aay 
. SCULLY | 
(to Skinner) 
They've asked for you, Sir. 
(CONTINUED) 
2 ~ 


ü 


BLACKWOOD 


27 CONTINUED: 


(Green) 6/20/97 


(3) ) $ 


Skinner gives one last look to Mulder, then re-enters. Leaving 
Mulder and Scully alone. Scully wearing a pained look. 


MULDER 
Whatever you told them in there, 
you don't have to protect me. 


SCULLY : 
All I told them was the truth. 


MULDER 
They're trying to divide us on 
this, Scully. We can't let them. 
SCULLY ý 
They have divided us, Mulder. 
They're splitting us up. 


MULDER 
(beat) 
What? What are you talking about? 


SCULLY ‘ 


I meet with OPR day after 
tomorrow for remediation and 
reassignment. 


MULDER 
Why? 


SCULLY 
I think you must have an ideg 
They cited a history of 
relating back to 1993 


MULDER 3 
They were the ones Whg S 
together. N 

S&ULËY ®) 


Because they wanted me to 
invalidate your work, your 


`. investigations into the 


paranormal. But I think this 
goes deeper than that. 


MULDER 
This isn't about you, Scully. 
They're doing this to me. 


(CONTINUED) 


25 (X) 


(X) 


27 
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27 CONTINUED: -(4) 89 


q@ 


SCULLY 

They're not doing this, Mulder. 

(off his look) 
I left: behind a career in 
medicine because I thought I 
might make a difference at the 
FBI. When they recruited me they 
told me women made up nine 
percent of the bureau. I felt 
that was not an impediment, but 
an opportunity to distinguish 
myself. But it hasn't turned out 
that way. And now, if I were to 
be transferred to Omaha, or 
Wichita or some field office 
where I'm sure I could rise, it 
just doesn't hold the interest 
for me it once did. Not after 
what I've seen and done. 


MULDER D 
You're... quitting? 
SCULLY = ~ 


SltThere'’ s really no reason left 
for me to stay anymore. 
(off his look) 
Maybe you should ask yourself if` 
your heart's still in it, too. 


Ti. gcor epens to the hearing room opens again now. A.D. Skinner 
T y 


ea oe par “way out, gesturing to him. S 
SKINNER A 
àgent Mulder. You're up. AA 


SCULLY 
(regretfully 
I'm sorry. Good luc ; 

Mulder rises. Scully study aS poor Sie ed hurt. Before 

me turns and goes into the Scully\w. any the door close 
bpenind him. Her feelings poo} Bly disguise too. 

CUT TO: 
INT. DOWNSCALE D.C. BAR - NIGHT 28 


CLOSE ON A SHOOTER OF TEQUILA being poured. CAMERA ADJUSTING to (X) b 
reveal the ATTRACTIVE BARMAID tipping the bottle. Pushing it (X) 
across the bar to where TWO EMPTY SHOOTERS sit, making the 


exchange. 


(CONTINUED) 


BLACKWOOD 


The person 


MULDER 


(Green) 6/20/97 


‘28 CONTINUED: > 


BARMAID 
I'd say this about exceeds your 
minimum daily requirement. 


she's talking to is: © 


27 (X) 


He sits by himself on a stool, staring down at the bar. Staring 
at the shooter which he spins with his fingers. 


BARMAID 
Gotta train for this kind of 
heavy lifting. 


Mulder tosses back the shooter anyway. She watches him as she 


retrieves the small shot glass, 


oe we ee a 


; BARMAID 
Poopy day? 


MULDER 
Yup. 


BARMAID 
A woman? 
(Mulder shakes his 
head no) 
Work. 


. pointing to the tequila bottle again 
sr another one, reluctantly. Ç 


TO à MAN AT THE END OF THE 2Q 


Melder intently. He's o T 


8 


intrigued by his dark silence. 


(X) 


Barmaid 


Mildér? dressed in 


a 
ks Brothers light summe = uldet Hid ices him, 
u 


} tree 


TOL 
D 


, B ID 
.- What do you do? 


MULDER 

What do I do? x 
(off her curious look) 

I'm a key figure in an ongoing 
government charade. An annoyance 
to my superiors. A joke among my 
peers. "Spooky," they call me. 
Spooky Mulder. 

(more) 


(X) 


(X) 


(CONTINUED) 


2E 
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28 CONTINUED? (2) . 2 


MULDER (cont'd) 
Whose sister was abducted by 
aliens when he was a kid. Who 
now chases little green men with 
a badge and a gun, shouting to 
the heavens and anyone who'll 
listen that the fix is in. That 
our government's hip to the 
truth and a part of the 
conspiracy. That the sky is 
falling and when it hits it's 
gonna be the shitstorm of all 


time. 
She stares at him for a moment, startled by his drunken screed. . (X) 
She pulls back the shooter she's just poured Mulder. ; 
BARMAID 
I think that about does it, . 
Spooky. eer © 


padan 


Why port you e old __— 
lady -- ù 
MULD l 

Sorry. Don't have one. 

Mulder slides off his stool, noticing: 

ILDIR’ S POV 

The Watchful Man is gone. 

RESUMES MULDER 

te feints toward the door, then reverses direction. Heads to the 

back of the place. ` i 

29 INT. REAR OF DOWNSCALE BAR - NIGHT - CONTINUOUS 29 


Mulder appears, moving to the bathroom door. Only to find an OUT 
OF ORDER sign on it. He moves to the women's room, but it's .. 
locked.: Gathering what's left of his wits, Mulder does what any 


red-blooded man would do in this situation. He goes to the back P 
ey door of the_bar and exits into the alley. l : 


BLACKWOOD (Green) 6/20/97 29 (X) 


= 30 EXT. ALLEY BEHIND BAR - NIGHT TEN l 3c 


Mulder has found a place against a wall, between two dumpsters. 
Jerking around in surprise at the sound of a VOICE. 


WATCHFUL MAN'S VOICE 
That official FBI business? 


MULDER 
(startled) 
What? 
ANGLE TO INCLUDE THE MAN FROM THE BAR 
He's not far from Mulder. His name is KURTZWEIL. 
KURTZWEIL 
Bet the Bureau's accusing you of 
the same thing in Dallas. 


Mulder's weirded out as the stranger moves to him 
unthreateningly. ~ 


MULDER 7 
How's that? s 


KURTZWEIL 
Standing around holding your 


yank while bombs are exploding. y 
Hurtiweil enjoys a little laugh over this. Q 
MULDER QE 
Do I know you? 


KURTZ 
No. I've been wat (X) 
career ig Oe pies A 
when you Ae pust a 
young ou Ap before (X) 


Mulder stares at this man as he finishes, zipping up.` 


MULDER 
“You follow me out here fora 
reason? 


KURTZWEIL 
Yeah, I did. 


Kurtzweil unzips his own pants now. There is a moment; one of 

ee those awkward drunken moments where Mulder's not sure what's 
about to happen. But Kurtzweil's just relieving himself, too. 
Shuffling up to wall. Mulder takes this as an opportunity to 
head back toward the bar. But Kurtzweil hails him again. 


(CONTINUED) 


31 
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30 CONTINUED: 
. KURTZWEIL 
My name's Kurtzweil. Dr. Alvin 
Kurtzweil. 
MULDER 


I know the name. Why? 


KURTZWEIL. 
Old friend of your father's: 


Kurtzweil continues peeing. Knows this got Mulder's attention. 


KURTZWEIL 
Back at the Department of State. 
We were what you might call 
fellow travelers, but his 
disenchantment outlasted mine. 
(beat) 
I never believed in the Project. 


Mulder stares at Kurtzweil now. He's being toyed with. He turns, 
opens the door into the bar. As Kurtzweil gets a little louder. 


KURTZWEIL 
Oh, come on. Don't pretend you 
don't know about The Project. 
Your father died for it. Your 
sister was taken because of it. 


rortiweil finishes nature's call. Zips up. rooi 
INT. DOWNSCALE D.C. BAR - NIGHT Ç$ D 


Muicer is coming from the back, 
Aand ne does, at the coat sand 
cleared out, except for the 


MULDER 
How'd you find me? 


KURTZWEIL 
Heard you come here now and 
again. Figured you'd be needing 
a little drinky tonight. 


MULDER 
You a reporter? 


30 (X) 


(X) 


(X) 


31 


(CONTINUED) 
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KURTZWEIL 
I'm a doctor, but I think I 
mentioned that. OB-GYN. 


MULDER 
Who sent you? ` 


KURTZWEIL 
I came on my own. After reading 
about the bombing in Dallas. 


MULDER 
Well, if you've got something to 
tell me, you've got as long as 
it takes for me to hail a cab... 


Mulder starts out the door, but Kurtzweil grabs his arm. 


KURTZWEIL 
They' re going to pin Dallas on 
you, Agent Mulder. But there was 
nothing you could've done. 
Nothing anyone could've done to 
prevent that bomb from going 
off. Because the truth is 
something you'd never have 
guessed; never have predicted. 


Muider pulls away from Kurtzweil, but Kurtzweil Q him to: 


ExT. STREET OUTSIDE DOWNSCALE BAR - NIG 32 


The street is empty, the hour m moves to the curb. 


MULD 
And what's tha 


KURTZ Kio . 
S.A. c- ia us Mich ud ‘p er (X) 


s-4-¢. Apa in ended tow~đefuse the 
bomb. 


MULDER 
(rhetorical disbelief) 
He just let it explode. 


KURTZWEIL 
What's the question nobody's 
asking? Why that building? Why 
not the Federal Building? 


(CONTINUED) 
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32 CONTINUED:. (2) ae ang 


KURTZWEIL © 
And one little boy. 


Mulder gets in the cab, closes the door. Rolls down the window. (X) 


MULDER g 
I think you're full of shit. 


x . - 


(CONTINUED) 


rey 
tage; 
r 
R 
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CO ` a CONTINUED: eaa oo 32 
sr MULDER. 
' . The Federal Building was too 

well guarded. 


KURTZWEIL 
No. They put the bomb in the 
building across the street 
because it DID have federal 
offices. The Federal Emergency 
Management Agency had a ` 
provisional medical quarantine 
office there. Which is where the 
bodies were found. But that's Shee (X) 
the thing... : 


Mulder's got his hand up for a taxi coming. It's pulling over as 
Mulder steps .from the curb, stepping away from Kurtzweil. 


2 KURTZWEIL 


the thing you didn't know.  ® 
That you'd never think to check. a 


Ji Mulder's got the taxi door open, ROR 


Before the d 


(aast 


8 
That's what I'm saying. 


Mulder stares at Kurtzweil for a moment. 


MULDER 
Michaud was a twenty-two year 
veteran of the bureau --~ 


KURTZWEIL : 
Michaud was a patriot. The men = 
he's loyal to know their way 
"around Dallas. They blew that 
building to hide something. 
Maybe something even they 
couldn't predict. 


MULDER 
ai You're saying they destroyed an 
entire building to hide the 
bodies of three firemen...? 


i (CONTINUED) 


33 


34 
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32 CONTINUED: (3) we. 3 om 


wde 4 . tw 


KURTZWEIL 
Do you? 


Kurtzweil raps the top of the roof and steps away from the car. 
As the taxi takes off. WE STAY WITH KURTZWEIL, watching Mulder's 
cab speed away. (NOTE: This should also be covered from insid 
the cab with Mulder, to play the scene out on him.) 


CUT TO: 


INT. AGENT SCULLY'S BEDROOM - NIGHT 33 


Scully is in bed, lying awake. Staring at the ceiling. When she 
reacts to a POUNDING AT HER DOOR. 


CUT TO: 
INT. SCULLY'S APARTMENT - NIGHT a. 8d 
} Se 
CLOSE ON THE FRONT DOOR. Scully peeks in the peephole. Then ` 
she remeves the safety chain, opening the door for: > 
fast, =~ 
usr MULDER | 
(strangely intense) (X) 


I wake you? 


SCULLY 
No. 
< ‘ A 
: . MULDER 

Why not? It's three AM. ©) 
Scully gets a whiff of his breath. A Ke past her into the (X) 
apartment. Radiating a kind of manj eri >O . (X) 

SCULLY D 
der S 3 


nD 


Are you drunk’ Mul 


E 
I was until aBout an hour ago. 


SCULLY 
Is that before or after you got 
the idea to come here? 


Mulder looks at her curiously. 


aor 


is MULDER 
What are you implying, Scully? 


(CONTINUED) 


BLACKWOOD 


(Green) 6/20/97 33A(X) 
o 34 CONTINUED: l >£ o3 
l SCULLY l 

(frowning) 


I thought you may have gotten 
drunk and decided to come here 
to talk me out of quitting. 


(CONTINUED) 


ve 
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es 34 CONTINUED: (2) we. Dye ae y 
Con apye T e 
MULDER ve 
Is that what you'd like me to do? 


Scully hesitates. Long enough to indicate her | own’ wavering : 
heart. ae f 


SCULLY ESE 
Go home, Mulder. It's late. 


MULDER age 
Get dressed, Scully. > 


SCULLY 
Mulder -- what are you doing? 


MULDER 
Just get dressed. I'll explain 
on the way. 


. 
- 


35 EXT. TEXAS FLATLAND - NIGHT i : et ag 


Tne moon i$ isind over the horizon, acros 
distance of endless scrub and sagebrush. 

cross between it and us, their forms unie 
rising heat waves off the earth. sakey arg’ moving towards us, 


SILHOUETTES in the backdrop of th 
ney move silently, their size Sy. as they move closer. 
nd then we near them, momen exi rive at our 


position. The sound of qui ines humming, as 
TWO BLACE, UNMARKED HELICOP ze N gin pee Hugging the 
ground as they blast agross t C Su night. 
36 INT. UNMARKED BLACK H COPTER - NIGHT 36 
Flying at dangerously low altitude over the almost featureless 
night landscape. Heading for something that we see ahead in the 
Gistance. What looks like a LARGE GLOWING DOME surrounded by a 
the: lights of a residential area we've already seen, on the edge 
of suburban Dallas sprawl. 
CUT TO: 
37 EXT. SMALL DIRT FIELD - CENTRAL TEXAS - NIGHT A 


See” Ne 
The field where the kids had been digging has been transformed 
into some kind of worksite. 


(CONTINUED) 


m 


38 
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37 CONTINUED: . E 


A LARGE WHITE DOMED TENT has been erected over almost the entire 
patch of ground, surrounded by the CARGO TRUCKS that we saw 
earlier, and more unmarked vans and trucks. There are men in (X) 
black fatigues moving about, and scientists in haz-mat suits. 


As the UNMARKED BLACK HELICOPTERS bank overhead. Coming in for s 
a landing in the glow cast from the tents. CAMERA MOVING TOWARD. 
one of the helicopters as it lightly touches down and its black ` 
door swings open. A man stepping out, and as CAMERA PUSHES UP 
INTO HIS FACE we recognize him as The Cigarette Smoking Man. 


The figure that we've come to know as an assassin and a model of 
modern self-interest and amorality. One of the central 
protagonists in the conspiracy to keep the truth from the 
American people about the existence of extraterrestrial life. 
Something known only as: "The Project." 


He walks out from.under the whirring prop, just far enough to 
get a flame from his lighter, to get a cigarette lit. As we: : 


CUT TO: 


INT. LARGE WHITE TENT - NIGHT - CONTINUOUS’ S ae 38 


à SCIENTIST in a haz-mat suit is moving through a maze of clear 
clastic tubing that divides work areas within the tent. Areas 


where scientists are working at tables doing w appears to be’ 
some wind of high-tech archeological work. I a hive of © (X) 
acztivity within, as the Scientist leads us st\t (X) 
REFRIGERATION UNITS to the earthen hole Dr 
(we've met him earlier, coming out of a ey chopper that 
r 
S 


Bronschweig (X) 
landed in the field before tent city efted) appears out of 
the earthen hole, which is reason fgr esyexcitement. 

Climbing out A CLEAR HATCH which hés,béen fas ed to cover the (X) 


hole. Seeing: OW, “a (X) 
ot S 
THE CIGARETTE SMOKING MAN ea E 


Now suited up himself. B onËghweig apt ches him. 


CIGARETTE SMOKING MAN 
You've got something to show me. 


DR. BRONSCHWEIG 
(nervous excitement) 
Yes. 
Ve 
CUT TO: 


BLACKWOOD (Green) 6/20/97 36 (Xx) 


39 INT. ICE CAVE - CONTINUOUS - es : üi 
What we sriginally éstabiienad s as icy, “and ome Tater Benine the 
unfrozen Texas field where the boys discovered the human skull, 
has been returned to its previously icy state. Thanks to two 
large vents that Dr. Bronschweig is pointing at: 

a 
DR.: BRONSCHWEIG : 
We brought the atmosphere back ~“. 
down to freezing in order to 
control the development, which 
is nothing like we've ever seen. 


CIGARETTE SMOKING MAN 
Brought on by what? 


DR. BRONSCHWEIG 
Heat, I think. The coincident 
invasion of a host, tne fireman, 
and an environment that raised 


his basal body temperature above . (X) 
ninety eight point six. po 
They step over to a section of the cave which has been draped 
with more plastic, the lights from inside this area giving off ° 
é cool bluespight (passing by TWO PORTABLE DRILLING RIGS whith (xy 
nave been erécted, their pumps moving up and down like rocking (X) l 
neorses.) Bronschweig pushes away the plastic, revealing A MAN (X) 
ying on a gurney draped in plastic. He is hooked up to various (X) 
¿n3 sundry machines which are monitoring his li 


has turned almost translucent, 
3 now clearly visible, as is 


ee ae sustaining blood and en j 
CIGARE K G MAN, 
This man's still Sh 
BRON 
Technical d bioi} 
though he’ ever rec 9 


me 25M is shaking his head in nervous, uneasy wonder. 


r 


: CIGARETTE SMOKING MAN 
How can this be?‘ 


DR. BRONSCHWEIG 
The developing organism is using 
his life energy, digesting bone 
and tissue. We've just slowed am 
~ the process. i 


Bronschweig redirects a light so that it shines hard into the 
man's face and, then we see it. Movement. 


(CONTINUED) 


ea 


BLACKWOOD (Yellow) 6/30/97. 37 (x) 


39 CONTINUED: ; OE 39 
CLOSE ON THE MAN'S FACE 


Though the man's eyes still blink occasionally, we can actually 
see through his tissue and the bones in his skull to see char 
something IS LIVING INSIDE HIM. nae 


ANGLE UP ON CSM AND BRONSCHWEIG 


The Cigarette Smoking Man's mind is working invenseiy on all ‘the 
possibilities, and consequences. 


DR. BRONSCHWEIG 
Do you want us to destroy this 
one, too? Before it gestates? 


CIGARETTE SMOKING MAN . 
No. No... we need to try our (X) 
vaccine on it. 


i DR. BRONSCHWEIG Tw 
And if it’s unsuccessful? À 2 
CIGARETTE SMOK MAN ac 
Incinerate it. Likeytfie brs. ; 
This ey fami l want to P 
eğ th j olrgst. — 
l ING MAN 


Tell them trying to save 
the young boy's life, and that 
he died heroically like the 
other firemen. 


DR. BRONSCHWEIG 
Of what? . 


CIGARETTE SMOKING MAN 

They seemed to buy our story 

about the Hanta virus. You'll = 
. make sure the families are taken 

-care of financially, along with 

a sizeable donation to the 

community. 

(beat) 
Maybe a small roadside memorial. 


He watches the CSM exit, then back to the prostrate fireman. 


(CONTINUED) 


40 
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39 CONTINUED: (2) l : ant 
CLOSE ON PROSTRATE FIREMAN i 


‘There is more movement within his body. Within his chest and 
neck, as if the creature gestating inside is continuing to 
stretch and grow. So that now we can see one. of its BLACK EYES 
staring from through the clear flesh of the fireman. An eye 
which BLINKS at us. As we: 


CUT TO: 


INT. BETHESDA NAVAL HOSPITAL - NIGHT 4c 


Mulder and Scully appear at the end of a long hall. Moving 
TOWARD CAMERA where a YOUNG NAVAL GUARD sits in f.g. As a LEGEND 
appears, to establish. 


Mulder and Scully moving the long distance to the Guard's 
station. Where the Guard looks up at them with military scrutiny. 


YOUNG NAVAL GUARD 
ID and floor you're visiting. 


They both .show their FBI IDs. es 
. MULDER | rd 

We're going down to the morgue. 

YOUNG NAVAL GUARD 
That area is currently off - 
limits to anyone other than s 
authorized medical personn Pe a 

MULDER 
On whose orders? SA 

OUNG NAVAYS 

General Mc 's. 


Mulder doesn't miss a beat. 


A 
MULDER 


`. General McAddie is who requested 
our coming here. We were 
awakened at three AM and told to 
get down here immediately. 


YOUNG NAVAL GUARD 
I don't know anything about that. ia 


MULDER 
Well, call General McAddie. 


(CONTINUED) 


o 


41 
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40 CONTINUED: ; ë K 40 


YOUNG NAVAL GUARD 
I don't have his number. 


MULDER 
They can patch you in through 
the switchboard. 


The Guard is nervous about this, checking his watch. He picks up 
the phone, going through a large directory. 


MULDER 
You don't know the switchboard 
number? 


YOUNG NAVAL GUARD 
I'm calling my C.O. 


Mulder pushes the plunger on the phone, glaring at the Guard.. (X) 
7 MULDER To wh as os 
Hey! We don't have time to dick cf : 
around here watching you : 
demonstrate your ignorance in Pe ar 


the chain of command. The order 
came direct from General 
McAddie. Call him. We'll conduct 
our business while you confirm 
authorization. 


Muider is already directing Scully past the the Naval Guard who 
tentatively picks up the phone again. 


YOUNG NAVAL GUARD 
(to their backs) E 
Why don't you go on ahead d : aaa 
and I'll confirm authori ae 
MULDER ek 
Thank you. 
LEADING Mulder and Scully, Oying X: i Ae a con. 
MULDER 


Why is a morgue suddenly off 
limits on orders of a general? 


CUT TO: 
INT. BETHESDA NAVAL HOSPITAL - MORGUE FREEZER - NIGHT | 41 
TRACKING TABLE HEIGHT across gurneys where white sheet-wrapped (X) 
bodies lie. CAMERA LANDING ON Scully. (X) 
3 


(CONTINUED) 


shake. 
Rate? 
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41 CONTINUED: ~ aN 


Standing next to Mulder who is undoing the peculiar ropey 
stitching on the sheet used to secure the bodies. 


SCULLY 
This is one of the firemen who 
died in Dallas? 


MULDER 
According to this tag. : l (X) 


SCULLY 
And you're looking for? 


MULDER 
Cause of death. 


SCULLY : 
I can tell you that without even 
loeking at him. 


(off Mulder's look) zer 
Concussive organ failure due to ee A 
proximal exposure to source and - ; 
flying debris. ce 

Ao 4 S 


Scully pulls “out an autopsy report that was laid o he gurney 
under the body of the sheet-wrapped corpse. Q ue 


SCULLY 

This body has already be x 
autopsied, Mulder. Yo ay Ae = 
from the way it's b a é 
and dressed. Q 

Undezerreé, Mulder works to thevéher 


et AoA .$ The first thing (X) - 
we notice is that he's st in his fren BE uniform. His face 
looks familiar to us, not cause we Q 
e 


him, but because of 
zhe translucency of skin w aw in the other fireman. (We will 
also notice that he's missing an arm, a leg and large part of {X) 


his torso.) 


MULDER 
_ Does this fit the description 
. you just read me, Scully? 


Scully comes around, reacting to what she sees. 


SCULLY 
Oh my god. This man's tissue... 
Scully is quickly removing a pair of latex gloves, stretching “A 
them on to palpate the man's tissue. 


: (CONTINUED) 
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i 41 CONTINUED: (2) , -è í | 41 
l MULDER 
It's like jelly. i (X) 
(CONTINUED) 
os 


BLACKWOOD — (Yellow) 6/30/97 A1(X) 


es 41 CONTINUED:. (3) > l m 
po Te = SCULLY _ 
There's some kind of cellular- 
breakdown. It's completely (X) 
edemateous. f i (X) 
She palpates the spongy skin on the man's face, neck. (X) 
Unbuttoning the uniform now, seeing: 
i SCULLY 
And there's been no autopsy 
performed. There's no Y incision l (X) 
here; no internal exam. (X) 
MULDER 


You're telling me the cause of 
death on the report is false. 
That this man didn't die from an 
explosion, or from flying debris. 


SCULLY ; Siy 
I don't know what killed this : 
man. I'm not sure if anybo 
i else could IRI me So 
lis = 
ofE Mulder @ = reaction re ` 
CUT TO: > 
Sl INT. MORGUE - Eee g) T- O. LATER 42 


Bey with the fireman is pushed through a pair of swinging 
to the darkened lab. Scully flips the lights on, looking 
ng az the giant facility. 


ey 
OS 
Sr 


SCULLY 
(pushing him) 
You knew this man didn't die at 
the bomb site before we got here. 


MULDER - <$ 
I'd been told as much. 


SCULLY 
You're saying the bombing was a 
cover-up. Of what?. 


MULDER 
I don't know. But I have a hunch ; a 
what you're going to find here ' 
isn't anything that can be 
categorized or easily referenced. 


— S 


-f 


(CONTINUED) 


we. 


o> 


($A) 


42 CONTINUED: 


.” Scully stares at Mulder, 


BLACKWOOD (Green) 


SCULLY 


ub 


6/20/97 42 (X) 


42 


Mulder, this is going to take 
some time, and somebody's going 
to figure out soon enough we're > 
not even supposed to be here. 


(beat) 


I'm in serious violation of 


medical ethics. 


MULDER 


We're being blamed for these 
Scully. I want to know 


deaths, 


what this man died of. Don't you? 


then back down to the body. How can she 


refuse, given the finality and the personal appeal of the 
request? After a moment's hesitation, she turns to the body, and 
to the tray table of tools nearby. Resigned, if not resolved. 


EXT. WASHINGTON D.C. - NIGHT 


is fairly empty, 
of green 


-se yum m 


eee we meta o wet 


ome prso 


INGTO 
e\address 


ivaréd a spot where two 
me curs. Mulder checks 


or 
1 


MULDER 
(to the Cabbie) 


I think this is it up here. 


ENT. SIDE STREET - NIGHT 


save for a garbage t 
garbage bags laid out on the 


ruc king up the ~ 
d s. Then A `a 
AG) m 
Q 44 
l ng forward 


as off a main street, MOVING TOW 


= D.C. STREET - T Ç 
=F zc the streeta Where = vid. 


CUT TO: boom 


Cai 


3 
A 
Az 
2 


GEND appears: WASHINGTON D.C., DUPONT CIRCLE. 4:00 AM. The- 
ear 


are pulled up to 


written down. 


45 


Tne taxi pulls over and Mulder exits, starting up the steps of 


a walk up where there the door is open. 


-ppn 


INT. KURTZWEIL'S APARTMENT - NIGHT 


There are UNIFORMED OFFICERS inside, 


and a DETECTIVE. Mulder 


(X)46 


(X) 


steps into an office. FOUR PAIR of eyes give him the once over. 


The Detective stepping over to him. 


a 
Py 


(X) 


(CONTINUED) 


ae 


BLACKWOOD (Yellow) 6/30/97 43(X: 


46 CONTINUED: . M~e 


MULDER 
‘Is this Dr. Kurtzweil's 
residence? — ee 


DETECTIVE 
(suspiciously) ; 
You got some kind of business (X) 
with him? 


MULDER 
I'm looking for him. 


DETECTIVE 
Looking for him for what? _ 


Mulder pulls out his ID, flashes it at the Detective. 


DETECTIVE 
(to his partners) 
Feds are looking for him, too. ae es 
{turns to Mulder) i 
_ Real nice business he's got, huh? ae E 
Eip MULDER 2 ie 
oe What's that? R aC : 
Sele keg B — é 
kid (X) 
Muider nods, though this is im. Ò steps in a little 
furcher, noticing a shelf lined with books. Their spines all 
have the author's name written large: DR. ALVIN KURTZWEIL. 
Mulder picks up one of these books, with the title: THE FOUR 
HORSEMEN OF THE GLOBAL DOMINATION CONSPIRACY. : 
DETECTIVE 
You looking for him for some 
other reason? 
MULDER 
‘Yeah. I had an appointment for 
a pelvic examination. 
They stare at Mulder like he's a sicko. He smiles and they break 
into RAUCOUS LAUGHTER. 
DETECTIVE AER 
~~ You want a call if we turn up 
Kurtzweil? 


(CONTINUED) 


BLACKWOOD 


(Yellow) 6/30/97 43A(X 
46 CONTINUED: (2) b. 46 
MULDER 

No. Don't bother 


O (CONTINUED) 


BLACKWOOD (Green) 6/20/97 44 


46 CONTINUED: (2) A d 


Mulder puts the book back among the others on the shelf. And 
exits. Onto: 


47 RESUME EXT. KURTZWEIL'S APARTMENT - NIGHT 47 
Mulder starting up the street when he notices: 
MULDER'S POV 


Kurtzweil has stepped from between two apartments. He's staring 
at Mulder, nodding furtively to him. Then stepping back. 


RESUME MULDER 


Slows, then speeds up. 


48 EXT. SPACE BETWEEN TWO APARTMENTS - NIGHT 48 


Mulder appears at the end of the narrow walkway, finding gh ae 
Kurtzweil tucked a few yards in. - 


KURTZWEIL l ae 
See this bullshit...? Somebody i 
knows I'm talking to you. 


Sel s 


MULDER 
Not according to the men in blue. 


KURTZWEIL x A 
What is it? Kiddie porn agaj i) 
Sexual battery of a pati 
I've had my license takén 
in three states. D i 
MULRER P q 
i 


They want tẹ, cred fa) 
for what? 4 


KURTZWEIL 
_ For what?! Because I'm a 
-dangerous man. Because I know 
too much about the truth. 


MULDER 
You mean that apocalyptic trash 
you write? I knew your name was 
familiar. I just didn't know why. = ama 


KURTZWEIL 
You know my work? 


(CONTINUED) 


m 


(Yellow) 6/30/97 


BLACKWOOD 45 (X) 
48 CONTINUED: ih : ye 3 4E 
MULDER. f 
(pointedly) 
Dr. Kurtzweil, I'm not = 
interested in bigoted ideas - y 
about race or genocide. I don't z 
believe in the Elders of Zion, 
the Knights Templar, the 
Bilderburg Group or in a one-. 
world Jew run government --— 
KURTZWEIL 
I don't either, but it sure 
sells books. 
He says it with an ironic smile. Causing Mulder to turn and (X) 
to prevent this. (X) 


start off. But Kurtzweil hurries to grab him, 


KURTZWEIL 
I was right about Dallas. Wasn't 
I, Agent Mulder? 


MULDER 
How? GE RE 
do nt [i ; 
hypocrisy of 
government. l PSM 


MULDER A 
You said the firemen and the boy 
were found in the temporary 
offices of the Federal Emergency 
Management Agency. Why? 


KURTZWEIL 
According to the newspaper, FEMA 
had been called out to manage an 
outbreak of the Hanta virus. Are 
you familiar with-the Hanta = 


. virus, Agent Mulder? 


MULDER 
It was a deadly virus spread by 
field mice in the Southwest U.S. 
several years ago. 


KURTZWEIL 
And are you familiar with FEMA? 
(more) 


ae, 


(CONTINUED) 
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G 48 CONTINUED: (2) o o am 


KURTZWEIL (cont'd) 
What the Federal Emergency 
Management Agency's real power 
is? FEMA allows the White House 
to ‘suspend constitutional 
government upon declaration of 
a national emergency. To create 
a non-elected government. Think 
about that. : 
(beat) (X) 
What is an agency with such (X) 
broad sweeping power doing 
managing a small viral outbreak 
in suburban Texas? 


small a 
oo 


5 ‘Se 


* 


Kurtzweil is ne intense A - (X) 


© Hanta 


Ea ? 


They are both given a start when a POLICE CRUISER rolls by on (X) 
the street, giving a burp of its siren. It rolls past as the two (X) 
men tuck in tighter. a (X) 


MULDER 
What was it? 


KURTZWEIL : 
When we were young men in the 
military, your father and I were 
recruited for a project. They 
told us it was biological 
warfare. A virus. There were 
rumors about its origins. 


MULDER 
What killed those men? 


KURTZWEIL 
What killed them I won't even 
write about. I tell you, they'd 
do more than just harass me. 
They have the future to protect. 


=e MULDER 
I'll know soon enough. 


(CONTINUED) 


a 


BLACKWOOD 


(Yellow) 


ia 48 CONTINUED: (3) 


KURTZWEIL 
(worked up) 

What killed those men can't be 
identified in simple medical 
terms. My god, we can't even 
wrap our minds around something 
as obvious as HIV. We have no 
context for what killed those 
men, or any appreciation of the 
scale in which it will be 
unleashed in the future. Of how 
it will be transmitted; of the 
environmental factors involved. 

MULDER 
A plague? 


KURTZWEIL 
The plague to end all plagues, 
Agent Mulder. A silent weapon 
for a quiet war. The systematic 
release of an indiscriming 
Lae RI 


a PAD, 
ahe ° the w maa 


gooks and co 
been secretly 
planned Armageddon. 


MULDER 
Negotiating with whom? 


KURTZWEIL 
I think you know. The timetable 
has been set. It will happen on 
a holiday, when people are away 
from their homes. When our 
elected officials are at their 
resorts or out of-the country. 
The President will declare a 


"+ state of emergency, at which 


wo" 


time all federal agencies, all 
government will come under the 
power of the Federal Emergency 
Management Agency. FEMA, Agent 
Mulder. The secret government. 


MULDER 
And they tell me I'm paranoid. 


6/30/97 


47 ( 


(X) 


(X) 


{ CONTINUED) 


X) 


48 
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48 CONTINUED: (4) 


KURTZWEIL . 
Something's gone wrong -- 
something unanticipated. Go back 
to Dallas and dig. Or you're 
only going to find out like the 
rest of the country, Agent 
Mulder. When it's too late. 


E ~ (X) 


(X) 
(X) 


(CONTINUED) 


"wp 
{ 


J> 
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48 CONTINUED: (5) i 4: 
Kurtzweil turns, starts off. Mulder stares after him. Then: (X) 
MULDER 
How can I reach you? 
KURTZWEIL (X) 
You can't. (X) 
Mulder moves to catch up to Kurtzweil, pulling out his cell (X) 
phone. Kurtzweil stops, turns. Truly and intensely paranoid. (X) 
Mulder makes him take the cell phone. (X) 
MULDER (X) 
No calling Hawaii. . (X) 
Mulder turns and moves back out onto the street. Oo (X) 
CUT TO: oe 
INT. MORGUE - PATHOLOGY LAB - NIGHT CER = 48: 
a agent Scully wears a surgic a oves. Working on the 
© body of the fireman.. when Spal waT: Doors 


opening, closing sdpeyhere o 
where she and Mulde eġtered t 


WHIPS to the door 
aye the Young 
Naval Guard and TWO MPS push thro 


enter. They stand 


Where Scully stood moments ago, there is now just the unattended 
gurney. A sheet over the fireman's body. Scully is gone. 


RESUME YOUNG NAVAL GUARD, MPs 


Tense. Listening, watchful. Moving into the room. 


CUT TO:., 
INT. BETHESDA NAVAL HOSPITAL - MORGUE FREEZER - NIGHT 49 
Scul iy enters the Space where she and Mulder found the fireman's (X) 
body. Trying to quietly click the door shut. Standing now near (X) 
the door, tense, listening. When the CHIRPING of her cell phone (X) 
breaks the tensile silence. She pats frantically at her coat, (X) 
trying to get it answered before it rings again. Unsuccessfully. (X) 
Finally getting ahold of it and hitting the send button. i (X) 


(CONTINUED) 
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E 49 CONTINUED: l a, 


Scully sits breathing heavy, nervous breaths -- waiting for the 
Young Naval Guard to come running in. 


MULDER'S VOICE (FILTER) 
Scully...? 


She puts the phone slowly up to her face. 


SCULLY 


(low whisper) 
Yeah. 
INTERCUT WITH: 
50 OMITTED 
AND 
51 OMITTED 
52 INT. PHONE BOOTH - WASHINGTON D.C. - MORNING 52 


Mulder‘s’ at a pay ph : : 
Why ar W, 73 
I can't r 1 lk right now. 


MULDER 
What did you find? 


SCULLY 
Evidence of a massive infection. 


MULDER 
What kind of infection? 


SCULLY 
I don't know. . > 


MULDER 
Scully -- listen'to me. I'm ; 
going home, then I'm booking a (X) 
a flight to Dallas. I'm getting (X) 
you a ticket, too. (X) 


Ras (CONTINUES 


BLACKWOOD — (Yellow) 6/30/97 50X 


~ 52 CONTINUED: , rs 52 
SCULLY 
Mulder ~- 
MULDER 
I need you there with me. I need f (X) 


your expertise on this. The bomb 
we found was meant to destroy 
those bodies and whatever they 
were infected by. 


SCULLY 
I've got a hearing tomorrow -- 


MULDER 
-- I'11 have you back for it, 
Scully. Maybe with evidence that 
could blow that mecting away. 


; SCULLY 

Mulder -- I can't -- I'm already 

way past the point of common 

sense here -- - 


eo Scully hears vorr -RERGER- . 
aoas 0 07 a CUT TO: oi 


MULDER 
Scully...? Hello...? 


fvistrated Exits the booth in a hurry. 
CUT TO: 
522 INT. BETHESDA NAVAL HOSPITAL - MORGUE FREEZER - NIGHT 52A 


The door opens and the Young Naval Guard steps inside, followed 
by the MPs. Moving into the room. ' 


LOW ANGLE - TRACKING 

with the Naval Guard's feet as they pass by the rolling carts on 
which bodies are laid. TRACKING to find SCULLY, where she hides 
under one of the carts. Huddled and cold. 


(4 
The Guard's feet stop near here. He stands motionless for a 
Moment, then moves off. HOLD her until the door slams shut. 


Nee ges 
pa ad 
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53 INT. FBI FIELD OFFICE - DALLAS - MORNING - MULDER a 


enters a forensics lab with a FIELD AGENT. A LEGEND reads: FBI 
FIELD OFFICE, DALLAS, TEXAS. 11:21 AM. 


FIELD AGENT 
You're looking for what amounts 
to a needle in a haystack. ; 
I'm afraid the explosion was so 
devastating there hasn't been a 
whole lot we've been able to put 
together just yet. 


(CONTINUED) 
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53 CONTINUED: . i 


They are walking amid BOXES of evidence, STACKS of debris. There 
are FORENSIC TECHS sorting through this material, It looks like 
the most tedious and painstaking job in the world. 


MULDER 
I'm looking for anything out of 
the ordinary. Maybe something 
from the FEMA offices where the 
bodies were found. 


FIELD AGENT 
We weren't expecting to find 
those remains, of course. They 
went right off to Washington. 


MULDER 
Was there anything in those 
offices that didn't go to D.C.? 
7 FIELD AGENT 
Some bone fragments came up in 
the sift this morning. We 
thought there'd been another 
fatality, but we found out FEMA 


had recovered them from re 

archeological site out of 

A 
MULDER 

Have you sinea Gh 


D Ao 
No. Just ssils, farla kThOw . 


‘slager is nodding, when both men look f at something that's 


a) 


caught their acttrention o.s. 


MULDER 
I'd like this person to take a 
look, if you don't mind. 


THEIF POV - AGENT SCULLY 


Standing in the doorway to the lab. She looks at Mulder as if 
sne's come in spite of her misgivings. Moving toward them now. 


FIELD AGENT 
Let me just see if I can lay my 
hands on what you're looking for. 


The Field Agent nods to Scully as he passes, exiting deeper into 
the room. Leaving Mulder and Scully by themselves momentarily. 


(CONTINUED) 


eeg 
ie o 


vav 


QS 
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53 CONTINUED: -~(2) 


MULDER 
You said you weren't coming? 


SCULLY 
I wasn't planning on it. 
Particularly after spending a 
half hour in cold storage this . 
morning. But I got a better look 
at the blood and tissue samples 
I took from the fireman. 


MULDER 
What did you find? 


SCULLY 

(voice lowering, 

pointedly) 
Something I couldn't show to 
anyone else. Not without more 
information. And not without 
causing the kind of attention 
I'd just as soon avoid right now. 

(off Mulder's look) 


za, The virus those men were 
* infected with contains a protei 
coat I've never seen betar 
What it did to them 
extremely fast. And 


A, 
Sa 
Presta 


aggressive tin, i ane 4 
very nicely putgide the! body.) j ~ 


MULDER J 
How was it contracted? 


SCULLY 
That I don't know. But if it's 
through simple contact or blood 
to blood, and if it doesn't : 
respond to conventional 
treatments, it could be a 
“sertous health threat. 


Mulder's reaction is postponed, or at least subdued by the 
rance of the field agent. , 


FIELD AGENT 
Like I said, these are fossils, 
and they weren't near the blast 
center, so they aren't going to 
tell you much. 


52 (X) 


aa 3 


(X) 
(X) 


TA 


(CONTINUED) 
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ak 53 CONTINUED: (3) : | 53 


SCULLY 
May I? 


(CONTINUED) 
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3 53 CONTINUED: (4) m 


He offers Scully the small glass vials in which the bone 
fragments have been separated. She takes them, looking at them 
on her way over to a microscope. Tapping out a tiny fragment 

` onto the viewing bed. She puts her eyes down to the stereoscope 
eyepieces, then almost immediately looks up at Mulder who 
translates this look almost instantly. -> 


MULDER 
You said you knew the location 
of the archeological site where 
these were found. 


FIELD AGENT 
Show you right on a map. 
Off Mulder and Scully's traded looks: ae 
R TO: í 
54 EXT. SMALL PUBLIC PARK - WEST TEXA 54 
he domed white tent is sti i e fleet of trucks and 
equipment oe i i arge sound-dampened ~ 
generators<still h done here would be 
aè mystery to anyone Eek Oo the tent. 
CUT TO: 
T tie Gate ome, DAY 55 
An electric Bobcat-like bulldozer maneuvers a very high tech- (X) 
De CLEAR CONTAINER to the edge of the earthen hole. The (X) 


container has monitors and gauges on it, oxygen tanks and what 
looks like a circulating refrigeration unit. A self-contained 
Life support system. The inside of the container is covered with 
a thin layer of frost. 


When the small bulldozer gets the container over near the hole, 
several technicians lift it down off the shovel, hand carrying 

it toward the hole opening. As Dr. Bronschweig APPEARS, moving 

to a ladder that leads down into the hole. He's dressed in a haz-(X) 
mat suit, with the hood off. 


DR. BRONSCHWEIG 
I need to have those settings 
checked and re-set. I need a 


; steady minus two Celsius through ; w 
E the transfer of the body, after (X) 
I administer the vaccine. (X) 


(CONTINUED) 


56 
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55 CONTINUED: . 36 


The men nod to Bronschweig, begin checking the settings as 


54 (X) 


55 


Bronschweig puts his hood on, starts down into the hole, through (X) 


the clear hatch. 


INT. SMALLER ICE CAVE - DAY 


The refrigeration vents are still pumping in arctic air when Dr. 


Bronschweig appears descending a fixed ladder. It is dark in 
here, save for the ice blue glow of light coming from the 
plastic-draped area where we saw the fireman acting as an 
incubator/host for some kind of organism growing inside him. 


Bronschweig steps over to this area, moves aside the plastic. 
drapery to enter. 


ANGLE INSIDE .PLASTIC LINED AREA 

Where the body of the fireman is stil ee ene 
bubble litter in "E, g. Bronschwejg e pocket a 
SYRINGE and an AMPULE. Turning ino, to . Stepping to it. 


Moving a work light, had Wo pe Saah Cigarette Smoking 
Man, so that it shinesemthe få 

does this, Bronschweig ly JUMPS his 5 Deas? stolen away. 
Reacting to: sO J 


ANGLE ON THE FIREMAN'S BODY 


The chest and torso have imploded. It has been turned into a 


mucsy mass of blood- stained jelly; bone and tissue melted into 


cr reature “which was inside is now gone. 


CAERA WHIPS from Bronschweig to the wall. To the temperature 
gauce which reads about 6 degrees Celsius. WHIPPING BACK to 
Bronscnweig who is now panicked. 


INTERCUT WITH: 


2 INT. DOMED TENT - DAY 


ANGLE DOWN ON EARTHEN HOLE, where the Technicians Bronschweig 
was speaking to minutes ago react to Bronschweig's MUFFLED 
VOICE. He's down below them in the cave, looking up. 


Pulling his haz-mat hood off. Yelling up to them. 


DR. BRONSCHWEIG 
It's gone! 


TECHNICIAN 
; It's what? 


ee of -the fireman. But when he 


(X) 


56 


(X) 


(X) 
(X) 


(X) 


(X) 


(X) 


(X) 


(X) 


(X) 56A 
(X) 
(X) 
(X) 


(X) 


(CONTINUED) 
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56A CONTINUED: ay 
OVER THE TECHNICIANS TO BRONSCHWEIG DOWN BELOW . 
DR. BRONSCHWEIG 
It’s left the body. I think it's ~ 
gestated -- 
Bronschweig is starting up the ladder when something stops him. 


(CONTINUED) 


b 
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En 56A CONTINUED: (2) : = 56. 
RESUME INT. ICE CAVE 


CREATURE'S POV OF BRONSCHWEIG 


He stands frozen on the ladder, squinting into the darkness. 


DR. BRONSCHWEIG 
Wait -- I see it -- Fa 


2 


BRONSCHWEIG'S POV 


In the shadows there is movement, the Creature edging into the 
light cast from the draped area. We see it i ly formed -- a, 
replica of the Creature we saw at the ope ur story. 
Though it does not make any kind of A) ove. As if, 
newborn, it is tentative. 


e 


RESUME BRONSCHWEIG - 2+ ante) S OV 


He remains standing on a rung Ke a moment, dien 


takes a gentle step bac e 


4 
pi . BRON 
a ervous won 
Oh my god. Oh my god. 


TECHNICIAN 
You see it? 


DR. BRONSCHWEIG 
Yes. It's... amazing. You want (X) 
zo get down here -- 
{sotto to himself) : 
Jesus Lord... so much for little {X) 
green men. 


Dr. Eronschweig moves shakily to put the syringe in the ampule (X) 
nm... when, suddenly, the Creature STRIKES. CAMERA RUSHING (X) 
WARD TO BRONSCHWEIG. 


MATCH CUT TO: 


AS the Creature slams into Se ORSENT knocking him out of the 


line of sight from the top of the earthen hole. 
There are SCREAMS OF PAIN from Bronschweig, then they abate. (X) 
SESUME INT. ICE CAVE 


(CONTINUED) 


ON 


(E) 
dy 
q} 


BLACKWOOD ` (Green) 6/20/97 56 1X} 


S6A CONTINUED: (3) ; RE 


tpn 


Bronschweig can be heard, but not clearly seen. He is in the 
shadows himself now. 


Trying to pick himself up, and when he manages to do this, 
teetering back into the light we see that he is bloodied. He is (X) 
hurt, injured. Making his way back toward the patch of light 

that comes from the hole above. Hoping to see that help is on 

its way, while keeping a watchful, wary and worried eye on the 
shadows, for another attack by the Creature. 


BRONSCHWEIG 
Hey -- I need help. 


But the Technicians looking down on him offer him nothing of the (xX) 


sort. All they do is quickly close the clear hatch that seals (X) 
Bronschweig inside the cave. (X) 
BRONSCHWEIG = (X) 

Hey! aS (X) 


Eut he gets no answer, climbing the ladder shakily. A moment - (X) 


anes the first Bobcat shovel-full of dirt falls onto the clear (x) 


ch and partially obscures the light. They fe Purying (X) 
nschweig:alive. n 


iw) (X) 56 
~ 
D ON SRONSCHWEIG thr 
r 


FAS ch. His SCREAMS (X) 
ŁDJUSTING to the sma li By cs h is quickly (X) 


3 


Soc, Oe TENT => DAY. < 


Wd gad 


the mound of excevated += hole from which it (X) 
‘47+. while, all around, Ahere is of activity. Men (X) 


L.hncas everyvwnere. (X) 
CUT TO: 

FESSME INT. ICE CAVE (X)56C 

Erinscnweig reacts in silent horror now, only to turn in further (X) 

nmirrer when he feels the impending attack of: (X) 

THE CREATURE 

Fight behind and just below him. Its grotesque features in (X) 

momentary high resolution, BEFORE IT ATTACKS CAMERA. Over and 

over, savaging Bronschweig in a violent fury. Its hideous teeth 

tearing at his flesh - AT CAMERA - driving him off the ladder (X) 

wnere the attack continues in momentary glimpses of teeth, of ram 

bloody flesh, and of OILY BLACK BLOOD being spattered about. At (X, 


the height of the violence we hear Bronschweig SCREAM. Matching (X) 
the sound of this, as we: (X) 
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57 OMITTED i . ¢ (X) 57 
CUT TO: 

S8 EXT. ESTATE SOMEWHERE OUTSIDE LONDON - EARLY EVENING 58 
A CHILD'S SCREAM OF JOY. ENGLISH CHILDREN are playing tag or (X) 
some kind of children's game in the well-manicured garden of a 
man who CAMERA FINDS IN F.G. -- the man we have come to know as 


THE WELL-MANICURED MAN. He is also a member of the syndicate 
running "The Project", though his venality is cloaked in 
civility and statesmanship. Right now he's watching the children 
from the back steps of his mansion, charmed by their game. When 
he is called by someone o.s. 


VALET'S VOICE 
Sir -- you have a call. 


The Well-Manicured Man turns to see: 


HIS VALET 


Eolds the door. After a moment the W.M.M. enters past the Valet. 
às the screams of the children continue to rise and fall. 


1 
` 


of 


INT. SUBURBAN LONDON ESTATE - A a - EVENING 59 


n 
va) 


a winsow ne can still see ¢he c 


aAA 


CIGARETTE SMOKING MAN (FILTER). 
We have a situation. The members 
are assembling. 


he well-Manicured Man enters, P afi fphg line. Through 
h 


Yes. 


WELL-MANICURED MAN 
Is it an emergency? 


Fan 
ERAU 
Seal 


BLACKWOOD (Green) 6/20/97 58 


S9A INTERCUT WITH. TIGHT CSM AT INT. KENSINGTON BUILDING (NEXT igt 


ay 


LOC. } 


CIGARETTE SMOKING MAN 
Yes. A meeting is set. Tonight 
in London, to determine a course. 


WELL-MANICURED MAN 
Who called this meeting? 


CIGARETTE SMOKING MAN 
Strughold. He's just gotten on 
a plane in Tunis. 


This pronouncement has the power of ending any further 
questions. An immediate sense of the gravity of the situation. 
The W.M.M. hangs up, moves the window where he sees some of the 
HELP is running from the house. The children have all gathered 
around A BOY who seems to have hurt himself. He's lifted and 
being carried by the man who'd called the W.M.M. into the house. 


o£ the Well-Manicured Man's concern, we: 


CUT T 
EXT. LONDON STREET - NIGHT QJ 
A Giscreet Town Car pulls up out front an Qiu, building 
in ā better West End neighborhood. Show ¿coming around 
fer tne Well-Manicured Man who is iting, oving to the 
building. As a LEGEND oc lied & :01 PM 

ene TO: 

© 

INT. KENSINGTON BUILDING - NIGHT 61 


Weli-Manicured Man is admitted by a Valet. The interior has 
well-heeled look of money, or a finely appointed residence 
mo one lives in. The Valet takes the W.M.M.'s coat. 


WELL-MANICURED MAN 
. Has Strughold arrived? 


VALET 
They're in the library. 


He leads the W.M.M. down a hall, to: 


i 
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62 INT. LARGE STATELY LIBRARY - NIGHT :. 


A GROUP OF MEN are standing, looking at something on a TV 
monitor. A surveillance video. They turn when the W.M.M. enters. 
CAMERA FAVORING A SMALL LEAN MAN with close-cropped hair. 


He is at once elegant and imposing with eyes that hold you with 
laser-like acuity. He is CONRAD STRUGHOLD. 


The others are of various ethnicities, tailored and dignified. 
This might be a collection of U.N. delegates. Indeed some are. 


Their business here, however, doesn't represent anyone's 
interests but their own. As tipped by the attendance of a GROUP 
ELDER from the U.S. who we've come to know. 


But, more importantly, by the Cigarette-Smoking Man who holds 
the VCR remote. He pauses the picture. 


STRUGHOLD 
We began to worry. Some of us 
have traveled so far, and you 
are the last to arrive. 


WELL- MANICURED ce 


I'm sorry. aes gra (X) 
brokey hi BERG 
The non-response to hil R a reprimand. But 


he W.M.M. will not apo 2B. a 
——! 
aley 


While we've been™mad 
we've watched surveillance tapes 
which have raised more concerns. 


The Well-Manicured Man glances to the TV, sees the frame paused. 
RIS POV OF TV MONITOR 


“ulder and Scully's faces are seen in a hallway that we 
ze as the Bethesda Naval Hospital. 


RESUME WELL-MANICURED MAN 


WELL-MANICURED MAN 
More concerns than what? 


STRUGHOLD 
We've been forced to reassess (X) 
our role in Colonization by new (X) 


facts of biology which have 
presented themselves. 


` (CONTINUED) 


BLACKWOOD 


62 CONTINUED: 


(Yellow) 6/30/97 


GROUP ELDER 
(speaking up) 
The virus has mutated. 


WELL-MANICURED MAN 
On its own? 


CIGARETTE SMOKING MAN 
We don't know. So far, there's 
only the isolated case in Dallas. 


STRUGHOLD 
It's effect on the host has 
changed. The virus no longer 


' just invades the brain as a‘ 


controlling organism. It's 
developed a way to modify the 
host body. 

: WELL-MANICURED MAN 
Into what? 


He BERGER 


T= takes a moment to sink i arisa this fact. 


WELL- CURED MAN 
My god.. 


STRUGHOLD 
The geometry of mass infection 
presents certain conceptual re- 
evaluations for us. About our 
place in their Colonization. 


WELL-MANICURED MAN 
Tnis isn't Colonization, it's 
spontaneous repopulation. All 
our work... if it’s true, then H 
they've been using us all along. 


-We've been laboring under a lie! 


2ND ELDER 
It could be an isolated case. 


WELL-MANICURED MAN 
How can we know?! 


50 (X: 


(X) 


(X) 


(X) 


(CONTINUEL, 
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. 62 CONTINUED: (2) a 62 
o | 


STRUGHOLD 
We're going to tell them what 
we've found. What we've learned. 
Turn over a body infected with (X) 
the gestating organism. (X) 


WELL-MANICURED MAN 
In hope of what? Learning that 
it's true?! That we are nothing 
more than digestives for the 
creation of a new race of alien 
lifeforms?! 


STRUGHOLD l 
Let me remind you who is the new 
race. And who is the old. 


(beat) - 
What would be gained by S (X) 
withholding anything from them; (X) 
By pretending to ignorance? Our (X) 
knowledge may forestall their (X) 
plans to step up the timetable. (X) 
To start Colonization early. - (X) 
(m (X) 
(X) 
(X) 
STRUGHOLD (X) 
Cooperation is our only chance f (X) 
of saving ourselves. (X) 
CIGARETTE SMOKING MAN 
They still need us to carry out (X) 
their preparations. (X) 
STRUGHOLD 
We'll continue to- use them as = (X) 
. they do us. If only to play for i 
‘more time, to continue work on 
our vaccine. 
WELL-MANICURED MAN 
Our vaccine may have no effect! 
STRUGHOLD 
f Well, without a cure for the 


virus, we're nothing more than 
digestives anyway. 


(CONTINUED) 
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6LA(x 
62 CONTINUED: (3) 


All eyes go the Well-Manicured Man. He is respected, if not the 
odd man out in this room. But he is all restrained anger now. 


(CONTINUED) 


re “a 

Be faved 
AFF Ave 
Sows we 
eae SES 
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62 CONTINUED: 


(4) í 2 ; ec 


(Green) 6/20/97 TREN 


we hah 


WELL-MANICURED MAN 
My lateness may have well been 
absence. A course has already 
been taken. , (X) 


CIGARETTE SMOKING MAN 
There are complications. 


He turns back to he TV monitor where Mulder and Scully remain 
frozen on the screen. 


WELL-MANICURED MAN 
Do they know? 


CIGARETTE SMOKING MAN 
Mulder was in Dallas when we 
were trying to dispose of 
evidence. He's gone back there eg 
again. Someone has tipped him. i 


WELL-MANICURED MAN oe 
Who? 7 
mt - 
Kurtzweil, we 
ma 
We've wed or 
freedo is boo 
actually helped us whe 


plausible denial. Has he 
outlived his usefulness to us? 


WELL-MANICURED MAN 
No one believes Kurtzweil or his 
books. He's a toiler. A crank. 


STRUGHOLD 
And Mulder? 


ELDER 
Our new situation makes us 
vulnerable. If he learns 


‘information as we do, he could (X) 

jeopardize the Project's secrecy. (X) 
2ND ELDER (X) 

Control of information means (X) 

control of Mulder. (X) 
CIGARETTE SMOKING MAN 

I can control Mulder. I've (X) 


„always controlled Mulder. (X) 


(CONTINUED) 
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62 CONTINUED: (5) ; ak: 
= STRUGHOLD (xi 
This may take another approach. (X) 
He says this, casting his look toward the Well-Manicured Man. A (X) 
look of cold malevolence. The W.M.M.'s reaction is disdain. (X) 
WELL-MANICURED MAN (X) 
You can't kill Mulder. He's got (X) 
too much light on him. (X) 
(CONTINUED) 


= 
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62 CONTINUED: (6) , 62 


STRUGHOLD 
You need not kill a man to 
destroy him. 


WELL~MANICURED MAN 
(personalizing the 
inference) 


No, you need only take away what 
is most precious to him. 


HARD CUT TO: 


63 EXT. SMALL PUBLIC PARK - CENTRAL TEXAS - DAY 63 
AGENT SCULLY 


She stands against a backdrop of Texas flatland, squinting into 
the sun. Shaking her head. 


SCULLY 
I don't know, Mulder... 

we are: 

VIDE ANGLE REVERSE, TO ing in the middle of 
& mark. replete ju d*equipment. All 
Erans spanking n The ight where there had once 
meen a harg srra , pare little field. Where the 

oys. And what had later 


Il t» 
: 
p 
1 
F 
8 
M 
H 
h {L 
leg 
@ 
0 
3 
Q 
c 
Q 


ne group of scientists. 
where there's now a park? thick green grass covering the 
zārch cf ground, including the spot where the hole had been. 


SCULLY 
He didn't mention a park. 


MULDER 
This is where he marked on the 
map, Scully. Where he says those {X) 
fossils were unearthed. = (X) 


; SCULLY 
I don't see any evidence of an 
archeological or any other kind 
of digsite. Not even a sewer or 
a storm drain. 


Mulder scans the area, confounded. Shaking his head as they walk. (X) 


(CONTINUED) 


o 


o 


a 
SFR. 
ca 

See 


~n 


yea 
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BLACKWOOD 
63 CONTINUED: ~~ - m 
MULDER (X) 
You're sure the fossils you (X) 
looked at showed the same signs (X) 
of deterioration you saw in the ; (X) 
fireman's body in the morgue? (X) 
SCULLY (X) 
(nodding) (X) 
The bone was porous, as if the (X) 
virus or the causitive microbe (X) 
were digesting it. (X) 
MULDER (X) 
And you've never seen anything (X) 
like that? (X) 
SCULLY (X) 
No. It didn't show up on any of (X) 
the immunohistochemical tests -- (X) 
Mulder is listening to all this while looking down at his feet: (X) 
MULDER f 


‘ee seThis look li PR . 
S 
It labkd@ pr n is 
climate. i 
ponme 
(CONTINUED) 
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i 63 CONTINUED: (2) a) é: 
Mulder stops, kneels, touches the thick green carpet of turf. He (X) 
digs around, lifting up a corner of a new square. (X) 
MULDER 


Ground's dry about an inch down. 
Somebody just laid this down. 
Very recently, I'd say. 


SCULLY 
(looking off) 
All the equipment is brand new. 


MULDER 
No irrigation system. Somebody's 
covering their tracks. 


They both turn, looking at something that's caught their 
attention on the street where their rental car is parked. Three 
kids, all of whom we recognize from earlier. Stevie's "friends." 


Tooling down the street on new BMX bikes. Reacting to Mulder's 
loud WHISTLE. This stops them, staring at Mulder blankly across 


the distance. 
j H BERGER 
ears 


They Gon't answer. H. wales ee into the-sun. 


Mulder and Scully start “OG —— 
SCULLY 
Do you live around here? 
2ND BOY 
Yeah. 
As the Agents approach. 
MULDER 


You see anybody digging here? 
The kids don't answer quickly. 


2ND BOY 
Not supposed to talk about it. 


(CONTINUED) 


1m, 


BLACKWOOD (Yellow) 6/30/97 


63 CONTINUED: (3) 


SCULLY 
You're not supposed to talk 
about it? Who told you that? 


3RD BOY 
Nobody . 


MULDER 
Nobody. Same nobody who put this 
park in? That new equipment.... 
(off the boys' guilty 
looks) 
They buy you those bikes? 


The kids shift uncomfortably. 


SCULLY 
I think you better tell us. 
j 2ND BOY 
We don't even know you. 


pi SCULLY 
«3 Well, HB BERI sER 
You're t FBI ag 
ising @ 


How do you know? 


2ND BOY 
Cause FBI agents wear like suits 
and goofy ties. And dresses like 
my mom wears to church. Like on 
that one show. 


Malder and Scully pull their badges. The kids' mouths drop. 


.- a mT 


MULDER 
Maybe you've been watching too 2 
‘much TV. 

3RD BOY 


They all left twenty minutes ago. 


4TH BOY 
Going that way. 


The kids all pointing in the same direction. 


HARD CUT TO: 


65 (x: 


(X) 
(X) 
(X) 
(X) 
(X) 


On 
cst 
I 


BLACKWOOD (Green) 


ay 


64 EXT. CENTRAL TEXAS HIGHWAY - LATE DAYS 
As Mulder and Scully's rental car RACES by at high speed. 
CUT TO: 


OV 


65 INT. MULDER AND SCULLY'S RENTAL CAR - DAY - CONTINUOUS 


Mulder at the wheel, foot to the floor. Scully's got a map out. (X) 
Tne mood is urgent, tense. ' (X) 
MULDER 
Unmarked tanker trucks... what 
are archeologists hauling out in 
tanker trucks? 
(CONTINUED) 
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ae 65 CONTINUED: À l asg 


i SCULLY 
I don't know, Mulder. 


MULDER 
And where are they going with it? 


SCULLY 
That's the first question to 
answer, if we're going to find 
them. 


CUT BACK TO: 


66 EXT. CENTRAL TEXAS HIGHWAY - LATE DAY ` l 66 
Mulder slows down to a stop. They've come to a three-way 


intersection in the middle of absolutely nowhere that offers 
them three choices. The car sits idling for several beats. 


67 


67 RESUME INT. RENTAL CAR 
iis Mulder's ORE: his ti RER RGER eyes. am 
What are my cho ey / 3 = 


About a kundze miles of nothing 
in each direction. 


MULDER 
where would they be going? 
SCULLY 
We've got two choices. One of (X) 


chem wrong. 
Thay are both looking in different directions. The car idling. 


MULDER 
- You think they went left? 


SCULLY 
I don't know why I think they 
went right. 


3 A few moments of silence. Then Mulder steps on the gas and goes am, 
uy Straight. Heading out onto the only unpaved road. Accelerating (X) 
away. 


(CONTINUED) 


68 
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67 CONTINUED: 3 67 
Scully looks at him, wondering. As they bump along at speed. (X) 
Mulder won't look at her for a few moments. Then, turning to her: (X) 

MULDER 
Five years together -- how many 
times have I been wrong? 
DISSOLVE TO: 
EXT. TEXAS HIGHWAY - NIGHT 68 


Pa 


HEADLIGHTS appear in the distance on a long, dusty stretch of 
road. GROWING as they approach, then coming to a stop in a cloud 


of dust as they move into f.g. 


where a LINE OF FENCEPOSTS, BARBWIRE os path. 
ās the car brakes, the passeng qd Scully exits. A 


(%) 


er 
not Texas wind blows. A dog es ewhere. Scully walks 
into the headlight wash, log gai A the fence. (X) 


After a moment, the đdđriver' ox AC E naer exits. 
mn 
Hey, right t GI bomb, 
wasn't T? 


SCULLY ; 
This is great. This is fitting. 


EVERSE ON SCENE 


On the fence sign, painted in crude letters, are the words: 


RAVE TRIED, SOME HAVE DIED. TURN BACK -- NO TRESPASSING. 


MULDER 
What? 


SCULLY 
I've got to be in Washington 
D.C. in eleven hours for a 
hearing -- the outcome of which 
Might possibly affect one of the 
biggest decisions of my life. 
And here I am standing out in 
the middle of nowhere Texas, 
chasing phantom tanker trucks. 


MULDER 
We're not chasing trucks, we're 
chasing evidence -- 


SOME (X) 


(CONTINUED) 
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= 68 CONTINUED: amg = 
SCULLY 
-- of what exactly?! 
MULDER 
That bomb in Dallas was allowed (X) 
to go off, to hide something: (X) 


bođies infected with a virus you 
detected yourself. 


SCULLY 
They haul gas in tanker trucks, 
they haul oil in tanker 
trucks -- they don't haul 
viruses in tanker trucks. 


MULDER 
Yeah, well they may this one. 


G 
p 


MUI DE 4 
This virus -- h 
{afraid to say) 


SCULLY 
Mulder -- 


MULDER 
It may be extraterrestrial. 


SCULLY 

I don't believe this. I don't 
fucking believe this. 

(reaching her limit 

of impatience) 
Y'know, I've been here... I've 
been here one too many times 
with you, Mulder.- = 


MULDER 
Been where? (X) 


SCULLY 
Pounding down some dirt road in 
the middle of the night. Chasing 
some elusive truth on a dim am 
v — hope, only to find myself 
standing right where I am right 
now: at another dead end -- 


(CONTINUED) 
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68 CONTINUED: (2) , . 5E 


As she says this A BELL starts to sound. A flashing light hits 
Mulder and Scully. They both turn to see: 


HIGH ANGLE OVER A RAILROAD CROSSING SIGN 


Sitting all by its lonely self. No swinging arms or gate. Just 
one little sign between Mulder and Scully and their car. 


CAMERA PANNING to the light of a locomotive speeding toward us. 
WIDE ANGLE OVER TRACKS TO MULDER AND SCULLY 


They move toward their car, but the train is coming fast. Mulder 
and Scully stop and wait, watching the train. As the engine 
breaks frame, eclipsing Mulder and Scully from view. And as it 
passes by we see TWO VERY FAMILIAR WHITE TANKERS loaded 
piggyback atop flat bed cars. 


The train, which is not much longer than this, passes. And 
Muldex and Scully make a mad dash for their car. The lights come 


on and Mulder swings the vehicle into a hard accelerating turn, . 
taking tne spoke of the intersection that parallels the tracks. 


às the car hauls ass after the train, we: oe 
> TO: eee 
Â a 


a Kl? 


Cy 
o 


BLACKWOOD (Greer) 6/22/57 
EXT. OPPOSITE END OF MOUNTAIN PASS - NIGHT ame 
The rails come up a grade where they appear out of a long 
bending turn. Exiting the mountain pass near the summit of the 
mountain. And now HEADLIGHTS appear, bouncing toward us. It's 
Mulder and Scully's rental car chugging up the grade. 


And now pulling to a stop as it REACHES CAMERA. Then the car 
doors open and Mulder and Scully exit. Putting on jackets 
against the cold desert night. Running over the gravel on the 
rail bed into sharp f.g. 


SCULLY 
What do you think it is? 


MULDER 
I have no idea. 


They start out toward it anyway, whatever it is. But the image 
tnat we see next might cause us to ask the same question. 


REVERSE ANGLE -- MULDER AND SCULLY'S FORMER POV 
The Agents are moving off the tracks now, picki their way 


coward the horizon where, at the edge of the plateau that 
lays out before them, there are TWO GIANT „Ç. ITE DOMES. : i 


% 


Opi È 
is otherwise pitch dark out, PARS e impression 


zhe domes are floating. 


Zz would give the distinct im ed Eghy rldliness, if we 
macn't seen a similar, smaller Ylo owér the dirt field 
where the boys found the  §kull. ~ uld not see the 
ighis of the TRAIN roŅj to a stipp Pleat the mysterious domes. 
CUT TO: | 
EXT. GREAT PLATEAU - NIGHT - HIGH WIDE ANGLE 70 
SLOWLY CRANING DOWN as Mulder and Scully move through the low 
scrub of the high desert. Moving towards us as CAMERA CONTINUES 


ITS SLOW CRANE DOWN, REVEALING in f.g. the tops of CORN STALKS 
(yes, corn stalks.) What is the perimeter edge of: 


REVERSE CRANE DOWN (TO MATCH) 


Acres and acres of corn fields, laying out before us in the dark 
night. Running all the way to the WHITE DOMED TENTS in the b.g. 


Mulder and Scully enter the perimeter edge, disappearing into: sm 


~ 
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p 71 EXT. ACRES OF CORN - NIGHT | 3 
TRACKING WITH Mulder and Scully as they move through the field. 
SCULLY 
‘This is weird, Mulder. 
MULDER 
Very weird. 
SCULLY 


la 


Any thoughts on why anybody'd be 
growing corn in the middle of 
the desert? 


MULDER 
Not unless those are giant Jiffy 
Pop containers out there. 


CONTINUE TRACKING as they move through the tall uniform rows. 
A 
ANGLE BEHIND THE AGENTS 


Snooting down the long straight rows. CRANING UP to REVEAL the 


DOMES once again. Like space ships that have 1 : 
U : 


OPPOSITE PERIMETER OF THE FIELD OF QR 

The àgents exit the edge of th CE ms have come upon 
nhe glowing tents now. be 1 Pan i (ab Seca eats the dark 

Sky. Tnere is no evide f any efab BS à No sound, no signs. 

Mulder and Scully stand e edge Oe field for a moment. 


Tnen move cautiously across an open area to one of the domes. 


CUT TO: 


INT. WHITE DOME TENT - NIGHT 


Mulder pulls open the steel door leading in. It opens with a 
SUCKING SOUND which suggests the interior is pressurized. And as 
he and Scully step in -- they both JUMP when LARGE FANS just 
overhead hit them both with hard blasts of air. 


Stepping quickly out of the downward blasting air, into the 
still silence of the space beyond. 


73 


(CONTINUED) 
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=, 73 CONTINUED: 


2 


SCULLY 
Cool in here. Temperature's 
being regulated. 


MULDER 
For the purpose of what? 


HIGH OVERHEAD ANGLE 


view is down through the crosswires and cables that create 

tension support. The effect is a combination of simplicity 

perfect function. Stark and high tech. The flooring is gray 
fiat, featureless. But we don't yet see from this angle 

ziy what the white domed tent houses. 


~ 
X w 


© MO 
w 2.0 tf 


z the air is still and there is no movement of any kind, 
is a sound that permeates the interior. ^ STEADY HUM. 
an electrical hum, but different. , 
Mulder and Scully move together toward the middle of the space. 
WIDE ON TENT - MULDER AND SCULLY’S POV 
ay Laid out ia grid, low to the ground, are wha k like BOXES. a 
ay Fixed in pute like roof vents, except these @re‘on™the floor, 
no mere than three feet tall, and about th e asure square. 
Z - TRACKING WITH MULDER AND S C 


ee 


al 


ing’ out “4nto the grid 
t capacious, 
ena-sized space. Standing over Me }o Amysterious boxes, 


whicn wa now see have LOUVERED TOP nN ers, however, are 
shut so that whatever is ans$de the boxe annot be seen. 
SCELL 


£ box-shape objects. Coming to 


Y 
I think we're on top of ` 
something. I think these are 
some kind of venting. 


vom eee 


- - MULDER 
You hear that? 


SCULLY 
I hear a humming. Like 
electricity. High voltage maybe. 


E MULDER 
— ““ Maybe. Maybe not. 


Scully looks skyward. 


(CONTINUED) 


un 
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73 CONTINUED: (2) , 73 


SCULLY 
What do you think those are for? 


Mulder takes his ear off the box, looking up now, too. 


MULDER 
I don't know. 


THEIR POV 
At the top of the dome are two LARGE corresponding LOUVER VENTS. 
RESUME MULDER AND SCULLY 


Looking up at these vents. 


OMITTED 7 H BI | GEI ) (X)74 
INT. WHITE DOME TENT - NIGHT 00/7 $3 — 75 


HIGH WIDE ANGLE OVER MULDER AND SCULLY, staring up JUST PAST 


CAMERA at the louvered vents at top center of the tent. When A 
LOUD METALLIC NOISE makes them jump. 
2SENTS POV OF THE LOUVERED VENTS ABOVE THEM 


he vents is opening automatically, its large metal 
training from their flat closed position into an up-and- 

` position. When this is complete, the SECOND LOUVER 
same. The straining sound of galvanized metal-on-metal. 


Low ASLE ON MULDER AND SCULLY 


(CONTINUED) 
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75 CONTINUED: | = 


As Mulder turns his look from the ceiling back down to the 
mysterious box they're standing next to. Something occurring to 
him. Something frightening. 


MULDER 
Scully...? 

SCULLY 
Yeah...? 

MULDER 
Run. 


Mulder grabs her hand, pulling her along. Though she doesn't 
know why. Or what's about to happen. TRACKING FAST WITH EM as 
Mulder leads her back toward the door they entered, whi ís a 
good hundred yards away. 


i SCULLY 

(yelling, on the run) 

What are you doing?! K 
MULDER G 

(yelling 

Come on! 
A 
p id ranged boxes OPEN 


When tne LOUVERED VENTS. on al e g 
Zit DOMINO-LIKE SUCCE ST -- b pouring THOUSANDS AND 
n 


THOUSANDS OF BEES, raj filli Seatmosphere of the domed 
space. 

as i= the insects are being shot out of non-stop cannons. 

SIGH ANGLE 


THICK STREAMS of bees head RIGHT AT CAMERA, flying for the open 
louvers at the top of the dome. As Mulder and Scully run for it 
fey ic 


Scully's hand slipping from Mulder's as she pulls her jacket up 
over ner head. Mulder doing the same now, ducking his head 
inside his own jacket. The Agents are slowed by the bees but 
still make their zigzag way toward the door -- bees clinging to 
their clothes. But motion seems to be the key. 


ANGLE FROM DOOR 


As Mulder RUNS TOWARD CAMERA -- where the downward blast of air aos 
knocks all\the bees off him. In the b.g., we see that Scully has 
falien behind. Still running, but losing her way in the process, 
losing ner bearings as the thickening swarm of bees descends. 


(CONTINUED) 
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YY 


75 CONTINUED: (2) 


CLOSER ON SCULLY 


When Mulder enters frame, jacket pulled over his head again. 
Taking Scully by the back of her coat and swinging her toward 
the direction of the door. Whipsnapping her the rest of the 
distance to the doorfans. Following right behind her as the fans 


BLASTING then and the Agents continue right out the doors. To: 

EXT. WHITE DOME TENT - NIGHT 7€ 
Scully and Mulder come blasting out themselves now, but they 

haven't even had time to catch their breaths when they react to 
MOVEMENT. Something coming at them in the night. 

THEIR POVS - ANGLE STRAIGHT DOWN THE ROWS OF DOMED TENTS 

Ynere BRIGHT BEAMS BLAST ON, moving fast toward them. The >» 

RUSHING WHIR of the turbine engines of the unmarked choppers. 

The bright beams skimming across the ground toward Mulder and 

Scully, traveling right along the edges of ends of the the white 
domed tents. Threatening to spot the Agents, they -- RUN. 

ànd they do -- bolting just as the beams and Si 

blast over the spot they held just PAE re’ Running to: 

EXT. ACRES OF CORN - NIGHT - xs VARIOUS 77 
RANDREELD 

Running fiat out now, ing a ate and leaves that 

biocz their way. Ds 


Foliowing and leading sho&gs. 


Powys and Tracking shots. 


anc chasing angles, as the Agents run through the only cover 
they've got. As: 
ANGLE JUST OVER THE TOP OF CROPS 


The unmarked helicopters swoop right overhead, their BRIGHT 
SPOTLIGHTS searching and cutting through the cornrows. As the 
Agerts zig and zag just out of the discovering beams. As the 
choppers zoom right over their heads. 


REVERSE ON CHOPPERS 

Traversing the field, then doing sharp banking turns and 
swooping back over the field now in low drifting hovers. The 
wasn from the blades knocking the corn stalks down so as to 
reveal anything hidden within. 


(CONTINUED) 
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77 CONTINUED: 7 


The bright- spots making sure that nothing might escape detection. ” 
LOW ANGLE -- CAMERA SEARCHING AND FINDING SCULLY 
as she runs up INTO FRAME. She's lost sight of: 
SCULLY 
Mulder?! 
78 ANGLE ELSEWHERE ON MULDER 78 
As he too runs to a stop. Hearing his name. 
MULDER 
Scully?! 
79 RESUME SCULLY _ 79 


Reacting to the sound of her name, but there's no time to find 


her bearings on Mulder. Not before she has to tak ight again. 
As one of the choppers appears overhead, hoveri view. 
knocking che corn down in a path moving str ° her. 


` 


CAMERA LEADING HER as she runs from t 


SeS oui craft. PASSING 
CAMERA to the left, as the chopper . 


IGHT. 


S TRACHING FAST WITH MULDER A ®) yt 80 


Matching eS action, as Mulder runs toward us. When one of the 
unmarked he licopters BREAKS INTO FRAME in an intersecting path, 
its BEAM passing right over Mulder and ILLUMINATING HIM. But 
wnile it doesn't slow Mulder down, the helicopter maneuvers into 
ê hard banking turn, sweeping over the far end of the corn field 
a ang heading RIGHT BACK AT MULDER - AT US. 
CUT TO: 
€1 NEW LOW ANGLE ON EDGE OF CORN FIELD 81 
Where Mulder bursts out of the perimeter, turning on a quick TN 
od dime and running an out pattern, just before the chopper BURSTS 


into frame overhead, its search beam narrowly missing Mulder. 


: (CONTINUED) 


82 
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81 CONTINUED: 
NEW ANGLE ON MULDER 


Running to the corner of the field, looking frantically down 
each corn row v until he comes to a stop. No sign of: 


MULDER 
Scully?! 


Mulder reacting to the sound of her response: 
SCULLY 


(distant o.s.) 
Mulder! 


NEW ANGLE ON SCULLY 


She's exiting the ngs behin 
she gets to him th gs ; 


j ard him, and when 
a s the desert. 


æ 


CAMERA FOLLOWING TH 


FOLLOWING THEM untill tRey j: w. Slowing to a Stop 


in the darkness. Turning to sé 


Tne nelicoprers have disappeared. 


Lan MULDA AND SCULLY 


SCULLY 
Where'd they go? 


MULDER 
I don't know. 


h turn again and continue running. As fast as their 
e them. Back toward the bluff where their car is 


: 
< 


EXT. BLUFF OVERLOOKING CORN FIELDS - NIGHT 


Where Mulder and Scully's car is parked. Stillness, until Mulder 
and Scully's heads appear as they climb up from the direction of 
the corn fields. They get in their car and start it quickly. 
Mulder turns the ignition, but the car doesn't start 
immediately. He turns it over and over but it won't kick. 


76 (X} 


81 


82 


(X) 82A 


(X) 
(X) 
(X) 
(X) 
(X) 


(CONTINUED) 


BLACKWOOD (Yellow) 6/30/97 ENE 


82A CONTINUED: ; | : on 


As he does this, unbeknowst to the agents ONE OF THE BLACK (X) 
HELICOPTERS rises up from below the bluff, appearing in their (X) 
rear windshield. Hovering just behind the car like a giant 


bumblebee. Just as... (X) 
... Mulder gets the car started, throwing the transmission in (X) 
gear and spinning the tires. As they head off back in the (X) 
direction they came, without turning their lights on. As they do (X) 
this, the black chopper continues to hover for a moment, then (X) 
BANKS OFF AND AWAY. Into the night. (X) 
Mulder and Scully speed off in the opposite direction. As we: (X) 

(CONTINUED) 
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82 CONTINUED: 3 


DISSOLVE TO: 


INT. FBI OFFICE OF PROFESSIONAL REVIEW - DAY 
CLOSE ON A FILE 


Being leafed through by a woman's hands. CAMERA TILTING UP to 
Special Agent Cassidy, the woman we met earlier running the OPR 


hearing. She takes a quick glance at her watch, looking up when: 


TEE DOOR TO THE ROOM 
opens. A beat, then Skinner enters with of a wearied look. 


SKINNER 
She's coming in. 


G T WITH: 

INT. HALLWAY OUTSIDE OPR HEARING ROM QG 

Risay case, 
ether. She's 


| Seeing Skinner 


Where Scully stands looking into 


trying to put ner hair gnd\cloth 2 
stiil in tne same clothea@s.we last sdw ‘ht 


now, moving toward him. 


Sculiy enters past Skinner. Though she has straightened them, 
ang ner hair, there is no mistaking that she's been to the dust 
bowl and back to get here. Her manner is chastened. 


Scully cries to keep her eyes on the table where she'll be 
sitting. Venturing only a brief, polite look to: 


ALSIILE TO INCLUDE CASSIDY AND THE OTHER PANEL MEMBERS 


They reshuffle their papers, pulling up their chairs. Ready to 
get down to business now. 


CASSIDY 
Special Agent Scully -- 


SCULLY 
I apologize for making you 
wait -- I've brought some new 
evidence with me -- 


83 


(CONTINUED) 


BLACKWOOD (Green) 
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83A CONTINUED: 
| CASSIDY 
Evidence of what? 


CLOSE PROFILE ON SCULLY 
reaching into her satchel, pulling out an evidence bag. Whatever (X) 
(X) 


she's reaching for she's reluctant to present with confidence. 
(CONTINUED) 
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SCULLY 
These are fossilized bone 
fragments I've been able to 
study, gathered from the bomb 
site in Dallas... 


As Scully speaks we see A BEE crawl out from under the collar of 
her suit jacket, crawling toward the back of her neck. Crawling 
Slowly, as if stretching its legs from its long journey. CAMERA 
DOLLYING around Scully as the bee does, moving into an OVER to: 


CASSIDY 
You've been back to Dallas? 
SCULLY 
Yes. 
CASSIDY p 


Are you're going to let us in on 
what exactly you're trying to 
prove -- ; 


SCULLY 
That the bombing in Dal 
have been to destro 
of those firemen, 
deaths and e rea 
wouldn't vå to be 


SSIDY 
(challenging) 

-- those are very serious 
allegations, Agent Scully -- 


(X) 


SCULLY 
Yes. I know. 


r2 is a hush of murmured responses to this, the panel members 
axing to one another. Assistant Director Skinner shifts 

asily in his chair. He's been here before with Agents Mulder 
asā Sc ully. He's sensing something outrageous. 


ure) 
Psy 


6: 


: CASSIDY 
And you have conclusive evidence 
of this? Something to tie this 
claim of yours to the crime -- 


SCULLY 
(grudgingly) 
Nothing completely conclusive -- 


We have returned to the OVER ANGLE on Scully, where we see the 
BEE just below her jacket collar on the back of her neck. 


(CONTINUED) 


83A CONTINUED: (4) . må: 
It CRAWLS Back under her collar, DISAPPEARING from sight. | 
(CONTINUED) 

= 
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34 


(EP) 


SCULLY 
I hope to. We're working to 
develop this evidence -- 


CASSIDY 
Working with? 


SCULLY 
Agent Mulder. 


Off Cassidy's knowing nod, a general shifting in chairs, we: 


CUT TO: 


INT. COWNSCALE D.C. BAR - LATE DAY 84 
Mulder pushes through the front, scanning the room for: 


ANGLE ON KURTZWEIL 


Sitting az a booth at the dark rear of the establishment. Mulder 

enters frame, sitting down across from him. Kurtzweil is jumpy, (X) 
put he sees irom Mulder's expression that something's up. <- (X) 

KURTZWEIL 7 

You found something. 
MULDER Z 
Yes. On the Texas 6 (X) 
(X) 


bo 


kind of experime qm Á 
they excavated As Aipu T (X) 
in tanker Qrucks.~ %3 
KURTZWEIL O l 
Wnat? 


(X) 
MULDER (X) 
I'm not sure. A virus -- (X) 
KURTZWEIL 
-- You saw this experiment? (X) 
MULDER 
Yes. But we were chased off. 
KURTZWEIL (X) 
What did it look like? (X) 
MULDER (X) 
There were bees. And corn crops. (X) 


(CONTINUED) 
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84 CONTINUED: 


Kurtzweil smiles at Mulder, laughs with nervous excitement. 
Mulder doesn't quite realize it yet, but this is news to him. 


MULDER 
What are they? 


Kurtzweil slides from his seat, rising. 


KURTZWEIL 
What do you think? 


MULDER 
A transportation system. 
Transgenic crops. The pollen 
genetically altered to carry a 
virus. 


KURTZWEIL 
That would be my guess. 


MULDER 
Your guess?! 


But Kurtzweil dGoesn'tyr : th toward the 
back of thé bar. Muldbr tid - 


(X) 


i 


507 a (CONTINUED) 


BLACK. SCO 


84 CONT 


INJED: 


(Green) 212 $ 


(2) 3 


ANGLE ON THE BARMAID 


The few PATRONS sitting at the bar, all turning in reaction to 
this sudden flurry of activity. 


84A INT. REAR OF 


DOWNSCALE BAR - NIGHT - CONTINUOUS 


Near the bathrooms. Mulder catches up to Kurtzweil. 


hie? Bee 
Muccer 


- 
“Nee pece. 


scene. 


is get 


Kurc 


edly A MAN suddenly exits i Ne 
zweil uses the moment to break from Mulder. Slipping 


MULDER 
What do you mean, your guess? 


zsweil doesn't stop. So Mulder must physically stop him. 


MULDER 
You told me you had answers. 
i KURTZWEIL 
Yeah, well I don't have them all. 
MULDER 
You've been using me -- 
KURTZWEIL 
I've been using you?! 
MULDER 
you didn't know my father -- 
KURTZWEIL 
I told you -- he and I were old 
riends -- By 
sae 


You're a liar. 
gather inf ae 
your god nih 


ting heated,’ rough wit i When, 
athroom. REACTING to this 


ouz the back door. Mulder takes a beat, then goes after him. 


(X) 
(X) 


(X) 84. 
(X) 


(X) 
(X) 


(X) 


(X) 
(X) 


(X) 
(X) 


(X) 
(X) 


(X) 
(X) 


(X) 


(X) 
(X) 
(X) 


- 


(X) 
(X) 
(X) 


(X) 
(X) 
(X) 
(X) 


(CONTINUED) 
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84A CONTINUED: ine 


Pushing out the back door into the blinding brightness. 


CUT TO: 


848 EXT. ALLEY BEKIND BAR - DAY 
Mulder busts out the back door, chasing Kurtzweil. 


MULDER 
Kurtzweil! 


Kurtzweil turns on him. With restrained ferocity. 


KURTZWEIL 
ou'd be shit out of luck if not 
or me. You saw what you saw 
because I led you to it. I'm 
putting my ass on the line for 
you. | 


MULDER 
Your ass? I just got chased 
across Texas by two black 
neficopters. 


wt Na 
Sega" 


KURTZWEIL 
and why do you think it is 
you're standing here talking to 
me? These people don't make 
mistakes, Agent Mulder. 


Hea eleven ne turns now, striding off. Leave 


ceo oa 
with une exceliienc logic of this. When sudgé 
à NOISE. Somewhere above him. 


d 
u r 


84B 
(X) 


(X) 
(X) 


(X) 


(X) 
(X) 
(X) 
(X) 
(X) 
(X) 


(X) 
(X) 


(X) 
(x) A 
(X) 


(X) 
(X) 


ge (X) 


2A 1X) 
— 


er to deal 4x) 
reacts to (X) 


& 


(CONTINUED) 


m 


3LATXWOCD (Greer) £, 22.53 


843 CONTINUED: l Fs » = ae 


MULDER'S POV 


Up on a fire escape, A MAN is moving. Mulder can only see his 
feet and legs from this angle, but it is clear that he has been 
watching Mulder. Upon being spotted, the figure slides away and 
Gisappears. 


ANGLE FROM INSIDE FIRE ESCAPE BUILDING 


We get a glimpse of the man who was watching him. A face we 
recognize as that of the man who brushed past Mulder coming out 
of the vending room, not long before the building in Dallas 
blew. He is moving quickly away now, disappearing into the 
shadows. CAMERA TILTING DOWN to find: 


Mulder. He stands staring up, but only for a moment until he 
turns and hurries off in the opposite direction Kurtzweil 
Gisappear in. 


CUT TO: 


INT. MULDER'S APARTMENT - MAGIC HOUR 8 


n 


LNGLE OVER MULDER'S DESK at the far end of the living room. The 
soun of keys in the door, then Mulder enters his apartment in 
e hurry. Moving to the desk and going at this pace through the ‘ 
Grawers. Looking for... A PICTURE ALBUM. . 


= R conta) 
ac Roe a 
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Which he takes now, leafing through it. Flipping the pages, 
looking for: 


ANGLE OVER MULDER 

Finding old pictures of young Fox Mulder with his SISTER, 
Samantha. With his father and mother. The plastic-covered page 
is peeled back and one of these photos is removed. It is an old 
family snapshot. A picnic possibly. 

Mulder stares at the picture. 


INSERT PHOTO - In the b.g. of the picnic, his head turned to 
camera, is a young KURTZWEIL. 


Mulder studies the photo intensely, when there's a KNOCK at his 
docz. Mulder turning to see: 


SCULLY 3 


In nis haste, Mulder had neglected to lock his Per Scully is 
pushing it open. She's still in R¢ She looks 
peat. Her eyes meeting Muld ata bad news. 
Sb fies 
SEES mart 
mhes Wha NE 
h! Transfer (X) 


SC 
effective immediately. 


Salt Lake Ci 


Mulder is shaking his head. Not wanting to hear this. 


SCULLY 
I already gave Skinner my letter 
of resignation. 


MULDER 
You can't quit, Scully. 


SCULLY z 
I can, Mulder. I debated whether 
or not to even tell you in 
person, because I knew -- 


MULDER 
We're close to something here -- 
we're on the verge -- 


ad Rs SCULLY 
You're on the verge, Mulder -- 
please don't do this to me -- 


(CONTINUED) 
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OM 38 
ore tty bt 


u 
fu 
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MULDER 
After what you saw last night -- 
after all you've seen ~-- you 
can't just walk away -- 


SCULLY 
I have. I did. It's done. 
MULDER 
Just like that -- 
SCULLY 
I'm contacting the state board (X) 
Monday to file my medical (X) 
reinstatement papers -- (X) 
MULDER 


I need you on this, Scully -- 

i SCULLY 
You don't, Mulder -- you've 
never needed me. I've only held 


you back. 
(beat) 
I've got to go. 
ea 
Wwoer enar she exits his apartment, the argument too painful 
ner ability to be persuaded too clear to eR > 


; LYAY OUTSIDE MULDER'S APARTMENT - teen A 85 
ANGLE FROM END OF HALL where eaving Mulders 
zment. Moving at a ing aer A ator -- TOWARD 

RA. À i ici 


= „s if anticipating her rn around and go 
k. BS she moves int şs. -RA ayy agt. door. 
LDER 
You're wrong -- 
murzries to catch her. As she turns on him. 
SCULLY 


Why was I assigned to you? To 
debunk your work. To reign you 
in. To shut you down. 


(CONTINUED) 
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MULDER 

You've saved me, Scully. 

(off her look) 
As difficult and frustrating as 
it's been sometimes, your goddam 
strict rationalism and science 
have saved me a thousand times; 
have kept me honest and made me 
whole. I owe you so much, 
Scully, and you owe me nothing. 

(beat) 
I don't want to do this without 
you. I don't know if I can. If 
I quit now, they win. 


She is silent, moved. In spite of all her desire not to be. She 
moves to Mulder, holds him. They break slightly and she looks up 
at Mulder with deep respect, admiration and... kisses him on the 
forehead. When... 


bs eee suddenly a physical intimacy R n. A heat and 
passion that can't be denied. = or the inevitable 
has presented itself. 


JEE 


The moment of truth Wag ar a Pisti at Scully as 
she's looking back im. Hif Aef Pisti toward 

hers -- as one of his hands R neck, drawing her to 
mim. Where there is hesitation ef part, there is also 


Gesire. When: 


SCULLY 
OUCH! ! 


Scully pulls away from Mulder, RUBBING at her neck where his 
hand had been. 


MULDER 
What? What happened? 
SCULLY 
I think... something stung me. = 


Scully's hand comes out with THE SQUIRMING BEE, which she holds (X) 
in her hand while Mulder moves around her, checking her neck. 


MULDER 
It must've... 


But he doesn ' t finish his sentence before he has to catch Scully AT 
from falliùe. Her head bobs and she has to catch it. i 


MULDER 
5 Scully... 


(CONTINUED) 
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SCULLY 
Something's wrong -- 
(fighting for clarity) 
I'm having -- lancinating (X) 
pain -- my chest. My... motor (X) 
functions are being affected. 
I'm... 


Mulder lays her down on the floor during this. Scully continues 
to speak, though her eyes are not focusing. She is limp in 


Mulder's arms. 


SCULLY 
... My pulse feels thready and 
I've got a funny taste in the 
back of my throat. 


MULDER 
I think you're in anaphylactic 
shock -- 


SCULLY 


No -- it's -- R 
Her voice is getting {hi Bi ERG 
Scully -- 072 pan 


aQ 
I've got no „OQ 
Something... this... Mulder... 
I think... I think you should 
call an ambulance... 


ans Mulder is on his feet in a flash, running for: 


Mpo amt 


CUT TO: 


57 INT. SULDER'S APARTMENT - NIGHT - CONTINUOUS = 87 


CLOSE OVER PHONE as Mulder races into the apartment, dashing 
TOWARD CAMERA, picking up the receiver, dialing. HOLDING ON THE 
PHONE during this action. TILTING UP for: 


MULDER 
This is Special Agent Fox 
Mulder. I have an emergency -- 
I have an agent down -- 


HARD CUT TO: 


PSR ge Ze (Green) 6/20/9597 32x 


Lae 88 INT. HALLWAY OUTSIDE MULDER'S APARTMENT - NIGHT (zese 
CULLY - HANDHELD (X) 


Picked up and one-two-three loaded on a gurney by TWO PARAMEDICS. 
1ST PARAMEDIC 
Can you hear me? Can you say 
your name? 
Scuily is trying, but the words won't come out. 
1ST PARAMEDIC 
She's got constriction in the 
throat and larynx -- are you 
breathing okay? 
He lays nis head down to her mouth. 5 


1ST PARAMEDIC 


Passages are open. Let's get 
in the van -- 
NEIGHBORS are in the hall now, a Who is moving 


seside the Paramedics as they ey down the hall. 


age ` 
in ae 
ing t T 


CUT TO: 


MT. MULDEF'S APARTMENT - NIGHT - CONTINUED HAND HELD 89 


in 
A 
(KAI 


cs bang out the front door, stutter-stepping the 
Done down to the walk, to their EMT VAN which sits at the curb 
2 LIGHT BAR FLASHING. Mulder following close by. 
MULDER 
She said she had a taste in the 
back of her throat -- there was 
no pre-existing allergy to bee- 
Stings -- the bee that stung her 
- may have been carrying a virus -- 


2ND PARAMEDIC 
A virus? 


1ST PARAMEDIC 
Get on the radio, tell them we om 
have a cytogenic reaction, we 
need an advise and administer -- 


(CONTINUED) 
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They get her to the back of the vehicle, guiding the gurney in 
with experienced hands. Scully's eyes are on Mulder as she's 
slid into the brightly lit interior. 


The ist Paramedic blocks Mulder somewhat as he steps toward the 
van, anticipating that he's going with them to the hospital. But 
the doors are closing on him before he gets an opportunity. 
FOLLOWING MULDER around to the driver's side of the van now, 
moving to the driver's window where THE DRIVER can be seen in 
the rear view mirror, his eyes watching Mulder. 

ON MULDER 

A moment of vague recognition -- a catch in his step. 

RESUME 

As Mulder's momentum carries him to the driver's window where we 
see again the man from the vending room, who was also 
surveilling Mulder. And he has a HANDGUN pointed at Mulder, 
which he FIRES THROUGH THE WINDOW. The glass shattering. (X) 


UME MULDER 


Throwing himself away backward, but the bullet ca him ar 
the head. Blood and glass spraying onto the sj one e van. (X) 
¢c¢s Gown to the ground -- as the nC ar tes Pa 
ewa. Pai 
LOU ANGLE REVERSE ON MULDER ee 
Leisg in Sane. street, nis blee “tae in the 
2.2. = SECOND AMBULANCE IM SEEDING 5 Ci As it skids to 
é 310p and TWO NEW PARAMEDICS jump ouh, wer 
DISSOLVE TO: 
moos SHINGTON NATIONAL AIRPORT - NIGHT 9¢ 


A MEDIUM SIZED PRIVATE JET is taxiing down an alley off the main 
runway where a 747 is speeding toward takeoff. The private jet 
turning TOWARD CAMERA and nosing into f.g. 


NEW ANGLE ON TARMAC 


Wnezre MEN IN FAMILIAR BLACK FATIGUES are unloading something 
Erom an unmarked cube truck that is also familiar: the very high 
tech-looking CLEAR CONTAINER, with its monitors and gauges, its 
oxygen tanks and refrigeration unit. A self-contained life 
support system. The inside of the container is covered with a 
thin layer of frost, through which we can see AGENT SCULLY. 


(CONTINUED) 
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She lies as if in a state of paralysis, but a blink of her eyes 
is enough to tell us that she is... alive. 


TRACKING WITH THE MEN moving the container. As they hustle it to 
the waiting jet. As The Cigarette Smoking Man is descending the 

steps of the plane onto the tarmac. Watching as the container is 
moved to the cargo hold and loaded inside. 


The hold is closed and the jet engines wind back up. As the 
Cigarette Smoking Man reboards the aircraft and it taxis away. 


FADE SLOWLY TO BLACK 


91 INT. EOSPITAL - NIGHT gt 4 


Voices fade in slowly. inaudible at first. For regular viewers 
of the show, they will recognize the voices of the Lone Gunmen. 
ish paranoiacs who publish a magazine which charts and 
conspiracies past and present, among other government 
e. They are Langly, Byers and Frohike. 


à BYERS f a 
ee think he's coming out -- 


LANGLY s x l 

He's coming to... © s 
FROHIKE s & am 

Hey, Mulder... $ AAR 


UP, as if our eyes aXe Wlinki n. We are “in Mulder's 
the face right ab@ve4us is Frohike ‘s -’ 


4 
a, 8 


FROHIKE 
Mulder...? 


mind Frohike, looking down at Mulder, are Byers and Langly. 
SSZ ON MULDER 


T Staring at the diminutive Frohike, the long-haired Langly and 
zhe courtly Byers with dawning recognition. 


MULDER 
Oh god... 
; l LANGLY N 
z . What's wrong? j 
C wee 


(CONTINUED) 
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MULDER 
(to Byers, then 
Langly) 
Tin Man. Scarecrow. 
(then to Frohike) 
Toto. 


Mulder sits up now, rubbing his face, feeling the BANDAGE he’s 
got on his forehead. 


MULDER 
What am I doing here? 


BYERS 

You were shot in the head. The 
bullet broke the flesh on your 
right brow and glanced off your 
temporal plate. 

MULDER 

{woozy) 

Penetration but not perforation. 


LANGLY 
Three centimeter 
and .we' C ERC 
“eee is still HBE 
B 
They gave y d 3. to (X 
relieve the e re E a (X 
subdural hematoma. But you've . (X 
been unconscious since they (X 
brought you in. (X 
MULDER 
When was that? (X 
FROHIKE 


Two days ago. Your guy Skinner's = 
been here with you around the 
- clock. 


LANGLY , : (X 
We got the news and made a trip 
to your apartment. Found a bug 
in your phone line. 


FROHIKE 
And one in your hall. 


(CONTINU: 
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Byers holds up the first small device. Frohike holds up a vial 
containing A BEE. Mulder realizing: 


MULDER s 
Scully had a violent reaction to 
a bee sting -- 


BYERS 


You called 911. Except that call 
was intercepted. 


(CONTINUED) 


oN meme an a 
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$2 CONTINUED: (3) 


MULDER 
(sitting up} 
They took her -- 


r pushes the covers off. Swinging his legs to the ground. 
&.D. Skinner enters the room. Surprised to see Mulder up. 


SKINNER 
Agent Mulder -- 


MULDER 
Where's Scully?! 


às he savs this he loses his balance slightly, has to hold onto (X) 
one cf the Gunmen. Struggling with his faculties. (X) 
SKINNER 
Sne's missing. We've been unable (X) 
to locate her or the vehicle 
they took her in. (X) 
MULDER 
noever tney are -- this goes (X) 
ri Jane back to Dallas -- it goes wa 
right back to the bombing -- 
SKINNER 
I know. 
(off Mulder's 
reaction to t EN (X) 
Agent Scully repory 
suspicions to OF Ga 
of her report, t tec over (X) 
to S.A.Cy Mich d\spaSartment. ` (X) 
They a up STN- residues on (X) 
his pe l affects consistent (X) 
with th&® coénstruction.of the 
vending machine device in Dallas. 
MULDER 
(reeling) 
How deep does this go? 
SKINNER 
I don't know. (X) 
iMulager sees A MAN IN A SUIT pass by the small window in the (X) 


Goo0r, casting a furtive glance in, then moving off. He turns his (X) 
look sack te Skinner. 


MULDER 
are we being watched? (X) 


(CONTINUED) 
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= SKINNER 
I'm not taking any chances. (X) 


Mulder nods. Pulling now at the bandage on his head. Peeling it 
away and revealing the wound beneath. 


MULDER 
I need your clothes, Byers. 
BYERS 
Me? 
SKINNER 
What are you doing? 
MULDER 
I've got to find Scully. 
. FROHIKE 
Do you know where she is? 
MULDER 
No. But I know someone who might 
have an answer. Who bet gi 


white buns gracing 
AS he ducks into the 
the room all look to 
ff this: — 


gc a 


oe hee 
h aed e 
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SI INT. HOSPITAL EALLWAY - NIGHT 92 
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CUT TO: 


MAN IN A SUIT standing with his back to Mulder's 

ng a section of a newspaper (the rest of the paper 

a chair, as if the man's possibly set up here.) As 

zo Mulder's room opens in the b.g. and Frohike appears. 


., 
ie 
lo 


Da 
mero a 


= 
z 
et 
= 
= 


«rt og 


p D G 


ronine keeps his eyes on the Man as Langly appears now, 
icllicwed by... Byers? We can't see clearly as the other two 
Diocx our POV and the third man out doesn't show us his face. 
The threesome starts down the hall, their footsteps drawing the 
attention of the Man in a Suit. 


(CONTINUED) 
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ANGLE OVER MULDER AND THE OTHER GUNMEN 


As they head TOWARD CAMERA. Walking at a pace. In the b.g. the 
Man in a Suit is drifting toward Mulder's hospital room. 


ANGLE ON MAN IN A SUIT 


Suspicious. He moves to the door, looks in the little glass 
window. Seeing... Byers, the sheets pulled up to his nose to 
hide his beard and mustache. Skinner standing next to him, 
talking on the phone. 


The Man in a Suit looking down to the end of the hall again. 
RESUME ANGLE OVER MULDER AND THE GUNMEN 
As Mulder and. nis two flankers MOVE RIGHT TO CAMERA, Mulder is (X) 


taking a cell phone being handed to him by Frohike. Dialing on (X) 
the move. (X) 


CUT TO: 


GER 93 
ing toward us. It 
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+ FIGURE appears at e 

could be Mulder fr m aoe the ature comes 
tlsser we recogniz ng into f.g ecking 
zehini nim. ahead AO, 

He tanes a cautious beat, th to the door leading into 
ine gár (established), reaching for. the knob. Opening it, 

finains Tne wWeli-Manicured Man standing there. 


WELL-~MANICURED MAN 
Dr. Kurtzweil, isn't it? Dr. 
Alvin Kurtzweil? 


KURTZWEIL 
Jesus Christ. 
rimrweil is shaken by the sight of this man. Backpedaling a 
z, locking around and behind him for an ambush. 


WELL-MANICURED MAN 
You're surprised. Certainly 
you've been expecting some 
response to your indiscretion. 
The W.M.M. steps out of the doorway, following Kurtzweil. 


KURTZWEIL 
- I didn't tell him anything. 


(CONTINUED) 
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KURTZWEIL 

I didn't tell him anything. (X) 
WELL-MANICURED MAN (X) 
I'm quite sure whatever you told (X) 
Agent Mulder, you have your good (X) 
reasons. It's a weakness in men (X) 
our age; the urge to confess. (X) 
(stopping his walk) (X) 
I forgive you that. (X) 
Kurtzweil is thrown by the words, and the delivery. Stopping his (X) 
backward progress. Studying this upright and civil man. (X) 
KURTZWEIL (X) 
What are you doing here? What do (X) 
you want from me? (X) 
_ WELL-MANICURED MAN (X) 
You must try to understand, what (X) 
I'm here to do is only to (X) 
protect my children. You and I (X) 
have but short lives left. I can a (X) 
only hope the same isn't true (X 
for them. (X 
Cn this note, Kurtzweil turns and hoofs it the direction (X) 
from which he came. TRACKING BACK WITH HI LIGHTS hit (X) 
Ris face. AX) 
REVERSE ANGLE ces (X) 
È TOWN CAS has pulled i mee Do Accelerating (X) 
ası Gown the narrow Piao: B Kurtzweil (X) 

in. As he squints into* Gn besa CH pie back with fear 


tose eyes to the W.M. W.: 
CUT TO: 


94 
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OMITTED 


MT. STREET OUTSIDE DOWNSCALE BAR - NIGHT 


where a figure is coming down the street at us. Running. It's 


Mulder, going balls out. Running to the entrance of the bar and 
yanking open the door. 


INT. DOWNSCALE D.C. BAR - NIGHT 


MoGerately crowded as Mulder enters, stopping to catch his 
breath. Moving to the back of the bar. Looking for: 


TEE BOOTH WHERE HE MET KURTZWEIL EARLIER 


wing through the bar -- real panic in his expression. He heads 


TAS. oS 
meee o 


ZAR OF DOWNSCALE BAR - NIGHT - CONTINUOUS 


Mulder passing the bathrooms, moving to the door e we saw 
che wWeali-Manicured Man standing just a short . Buc there 
is n2 one pack here now. Mulder moves to t o&, che one 
Leading to the alley, pushing it open i 


me Weli-Manicured Man stands we is ERı "closing the trunk 
ne idling Town Car (which ha abet urnied around. ) The 
5 f 1 


M.M. turns to see: \ Z mn it | 
Ke \ lat : ees 
-WELL-MANICUREDAMAN `. 
Mr. Mulder. E 
MULDER 
wnat happened to Kurtzweil? 


WELL-MANICURED MAN 
He's come and gone. 


The W.M.M. moves to Mulder, who doesn't trust him for a second. 
Mulder is still breathing hard, sizing up this scene. 


MULDER 
Where's Scully? 


WELL-MANICURED MAN 
I have answers for you. 


(X) 


97 


(X) 


(X) 


(X) 
(X) 


(CONTINUED) 


MULDER 
Is she alive? 


WELL-MANICURED MAN 
Yes. 


Mulder stares at the W.M.M. - measuring him. 


WELL-MANICURED MAN 
I'm quite prepared to tell you 
everything, though there isn't 
much you haven't guessed. 


MULDER 
About the conspiracy? 


WELL-MANICURED MAN AA 
think of it as an agreement. 
word your father liked to use. 


MULDER 
wart to know where Scul 


The Well-Maniçured Man anac igm iy 5 ak 1S jacket a oP 
without warnitig’ or explenat iaa Wy ing Slightly. H 
removes a thin felt envelope? | o] liin ha 


S w 


And thë means to avk Mer life. 
(off Mulder's look) 


VH 


(a 


Please... 
He gestures toward the car where his Driver stands with the back 
Goor open. Mulder hesitates, then steps from the doorway. 
Moving past the W.M.M., sliding in. The W.M.M. gets in after 
him. cleses the door. The car pulls away. 
CUT TO: 
$$ INT. LIMOUSINE - NIGHT - CONTINUOUS 98 


SEE MULDER in the back seat, reflected in the rear-view 
Tana.. “Where we also see the eyes of the DRIVER watching him. 
:ider is handed the felt envelope by the W.M.M. 


MULDER 
: What is it? 
Y ey 


g 
(CONTINUED, 


co 


98 


co 


NTINCED: 
WELL-MANICURED MAN 
A weak vaccine against the virus 
Agent Scully has been infected 
with. It must be administered 
within ninety six hours. 


MULDER 
(beat) 
You're lying. 


WELL-MANICURED MAN 
No. Though I have no way to 
prove otherwise. The virus is 
extraterrestrial. We know very 
little about it, except that it 
is the original inhabitant of 
this planet. 


MULDER 
(dubious, to say the 
least) 
= virus? 


WELL-MANICURED MAN 
à simple, unstoppable lifeform. 
What is a virus but a colonizing 
force that cannot be defeated? 


Living in a cave, underground, 
until it mutates. And attackg* 
MULDER È 
This is what you'gée } 


conspiring to pie D ` 
j -MANIC 
No! For Gog sake you 


all backwards. 


Dutburst comes suddenly, unexpectedly. 


WELL-MANICURED MAN 
Aids, the ebola virus -- on an 
evolutionary scale they are 
newborns. This virus walked the 
planet long before the dinosaurs. 


SULDER 
that do you mean, walked? 


WELL-MANICURED MAN 
Your aliens, Agent Mulder, your 
little green men, first landed 
here millions of years ago. 
: (more) 


t’ 
an 


(X) 


(X) 
(X) 
(X) 
(X) 
(X) 


(xX) 
(X) 
(X) 
(X) 


(X) 


(X) 


(X) 


(X) 
(X) 


(CONTINUED) 
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> 98 CONTINUED: (2) ms: 


WELL-MANICURED MAN (cont'd) 

Those that didn't leave have 
been lying dormant underground 
since the last Ice Age. In the 
form of an evolved pathogen. 
Waiting to be reconstituted when 
the alien race from which it 
came returns to colonize the 
planet. Using us as hosts. 
Against this we have no defense. 
Nothing but a weak vaccine. 

(beat) 
Do you see why it was kept 
secret? Why even the best men -- 
men like your father -- could 
not let the truth be known? 


The force and conviction of his delivery leave Mulder shaken. 


WELL-MANICURED MAN 
Until Dallas, we believed the 
virus was simply a controlling 


organism. That mass infection (X) 
would make us a slave race. (X 
MULDER i 

That's u . 
k idin iffedreg 

aa 7 (X) 

i a 

Soe ou y they (X) 
began to ge te” My group has (X) 


been working cooperatively with 
the alien colonists, 


facilitating their programs. To (X) 
give us access to the virus. In (X) 
false hope we might be able to 
secretly find a cure. So that we (X) 
might save ourselves, as the (X) 
last of our species. = 

(beat) 


Your father wisely refused to 
believe this, choosing hope over 
selfishness. Hope in the only 
future he had: his children. 
(beat, then self- 
revealing) 
The only future any of us have. 7m, 


This Graws a look back in the mirror from the Driver. 


: : (CONTINUED) 


“a 


98 CONTINUED: (3) 
MULDER 
he sacrificed his own 


But... 
Samantha. 


daughter. My sister, 
(CONTINUED) 


LACKE aes f 
Blas. ee NO ww we at 


~ 98 C NEINGED (4) Ai 
l TELU-MANICURED MAN 
The only true survivors of the (X) 
viral holocaust will be those (X) 
immune to it: those vaccinated (X) 
against it and human/alien (X) 
hybrids. Your father arranged (X) 
for your sister's abduction. He (X) 
allowed her to be taken to an (X) 
alien hybrid program, so she (X) 
would survive. As a clone. (X) 
(beat) 


He had different hopes for you. 
That you would uncover the truth 
about The Project. That you 
would stop it. That you would 
fight the future. 


Mulder sits stunned by this. As if somehow his destiny has been 
rdained. Or maybe just justified. 


MULDER 
Why are you telling me this? 


WELL-MANICURED MAN n 
I thought it only fair you 


should know, given how 
you've worked. ER 


oa’ 
What happeye zo Ku M~ fe) 
1 
N Ae ia MAN. y 
Ès your catnee knew, things need (X) 
zo be sacrificed to the future. (X) 
MULDER (X) 
Where is he? (X) 
WELL-MANICURED MAN . (X) 
Dr. Kurtzweil is in the trunk. (X) 


‘ulcer stares at the W.M.M., at his cold-blooded expression. 


aa n -nTM 


MULDER 
het me out. Stop the car. 


WELL-MANICURED MAN 
(motioning) 


Driver. 
as the limo pulls to a stop. Trying the 
ocked. When he turns back to the W.M.M. 


t 
n 
rm 


(CONTINUED) 


10 
w 
n 


ONTINUED: (5) : 


: WELL-MANICURED MAN 
The men I work with will stop at 
nothing to clear the way for 
what they believe is their stake 
in the inevitable future. I was 
ordered to kill Kurtzweil. A 
necessary action to protect my 
grandchildren's lives. 

(more) 


‘ 


n 


(X) 
(X) 
(X) 
(X) 
(X) 
(X) 
(X) 


(CONTINUED) 
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98 CONTINUED: (é) : s: 
~” Z ; ERN 
~ veo! WELL-MANICURED MAN (cont'd) 
(beat) (X) 
I might just as easily kill you. (X) 


Mulder is recoiling as he says this. Then, without hesitation, 
in cne quick move, he SHOOTS the Driver in the head. 


The blood spattering on the front windshield -- and on Mulder 
who has barely had a chance to react. 


WELL-MANICURED MAN 
Trust no one, Mr. Mulder. 


ooxs at the The Well-Manicured Man, expecting to be 
And for a moment, we do too. But the W.M.M. simply opens (X) : 
er and steps out of the car. Holding the door open for | 
wno is still frozen by the actions that went just before. 


CUT TO: 


( ot : 

ee a 
= D.C. STREET - NIG i 

ut of the hol tfe Ye t (envelope. The Well- 
stands wi | sober, Cy oor. 


WELL-MANIC D MAN 
(with quiet force) 
You have precious little time. 
What I've given you the alien 
colonists have no idea exists. 
You hoid in your hand the power 
to end The Project. 


re 
O., 


MULDER 
Eow? 


WELL-MANICURED MAN 
The vaccine you hold is the only (X) 
: , _Getense against the virus. (X) 
(more) 


{CONTINUED) 


= 


g 


SLACKACCO (Green) 


101 CONTINUED: 


future. 


Go. 


Mulder stands speechless for a 
me weapon he's still holdang at Wt 


` 
= a s 


Go now! 


2 ay 


WELL-MANICURED MAN (cont'd) 
Its introduction into an alien 
environment may have the power 

to destroy the delicate plans 

we've so assiduously protected 

for the last fifty years. 

(beat) 

Or it may not. 


MULDER 
What alien environment? 


WELL-MANICURED MAN 
Find Agent Scully. Save her. 
Only her science can save the 


MULDER 
What about you? 


WELL-MANICURED MAN 
My life is over. 


oe cQ CER 


Lo a i 
RL-MANICURED| 


tM the W.M.M. points 


w k i 
MAN sus 
KO 


AE 
=. 


Ang Mulder does. Moving away from the car, looking back over his 
snouléer. As the Well-Manicured Man gets back into the 


limousine, closes the door. 


A moment later... THE CAR EXPLODES 


INTO FLAMES, knocking Muider to the ground. 


ANGLE ON MULDER 


t envelope has 
from inside: a 
L 


Muider gets up, looks 


beer jarred from his grasp. Its contents 
piece of paper with COORDINATES on it and 


back. 


its contents -- and begins 
Sncil., far down the block, 


AS the SCREEN DISSOLVES TO 
ominous low end Dolby THX Big Screen rumble. The same sound that 


opened our story. 


Then there is movement, as 


becomes visible, bisecting 
earth and the white of the 


Then he picks up the envelope and 
to run. Running as fast as he can go. 


he disappears. 


WHITENESS -- under which we hear an 


the curvilinear line of a horizon 
the screen between the white of the 
sky. We are: 


(X) 
(X) 
(X) 


(X) 
(X) 
(X) 


(X) 
(X) 


(X) 
T (X) 


(X) 

(X) 

(X) 
e 


(X) 
(X) 


7 a mep,’ -_ ‘= r. 
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102 EXT. POLE OF INACCESSIBILITY - ANTARCTICA 
“~ 


ae Across the expanse of whiteness, a DARK IMAGE appears on the 
long flat horizon. Moving toward us. As a LEGEND appears, tn 
establish. 


CLOSER ON A SNOW TRACTOR 


Crawling across the harsh frozen land like a doomed insect. 


awe apm E OES n da 
SLAC SoS Cease 


ore 


INT. SNOW TRACTOR 


Agent Mulder sits behind the controls of the enclosed cabin, 
several days growth on his face. Dressed in thick, bundled 
outerwear. He maneuvers the vehicle to a stop. Reaching for a 
hanégheld GPS monitor to check his position. Catching his breath 
for a moment -- all movement is exertion in this climate. Mulder 
stares hard out the front window, the wipers beating time, but 
there is nothing out there but whiteness. He wipes the fog from 
a side window with his gloved hand, seeing nothing but more 
whiteness. Checking the GPS device again, then reaching for the 
door latch. 


RESUME WIDE EXTERIOR 


Agent Mulder exits the vehicle, hopping down onto the snowscape 
crust. Setting out on foot with the GPS device held before him. 
In this forbidding environment he might as well be taking a 


space walk -- without the security of a lifeline. Which is the 
mpression we get as his tiny figure trudges across the ice, 
ncreasing the distance between himself and the snow tractor. 


MOVING WITH MJI 


a SI rade, the snow tractor now Zao! i him. Moving 
o tight £.g. where he stops, se ome i now which 

ows him to pocket the GPS eee RP i instinctively to 
knees, so as to avoid beigg s 


MULDER, S POV O 10 


ze is an CE smara of interconnecting 
S whose design in familiar to us. There are 


oc SMe eas cen 

VEITI DOME TENTS 

maT loon lika snow tractors and other snow vehicles parked 
alongside vhe structures. 


eos tes smete 
-x = = x 
ee wwe a ee 


Pullins a compact pair of binoculars from one of his deep jacket 
roocmete. Training tnem on: 


“OT STATIN 
we fn Pr ee oe 


- BINO MATTE 


peas across the Gomes and vehicles, where there is no sign of 
zsonnel -- until MULDER PANS off the building, finding in his 
feld glasses AN APPROACHING SNOW TRACTOR. Moving across the 


ms 


iscsape toward the ice station. When it pulls to a stop, A MAN 
s out of one of the domes: THE CIGARETTE-SMOKING MAN. Moving 
he vehicle and getting in. 


le reverses now, transporting the C.S.M. back away from 
reir! 


CLOSE ON MULDE 


103 CONTINJED: = 
> Nadi an , a 

Taking the field glasses away from his eyes.-The excitement he 

feels expressed now in his breathing, which has become harder 

and shallower. Mulder rises, beginning to move the still great 

distance between himself and the ice station. 


CUT TO: 
104 WIDE ON SCENE 10. 
Mulder moving slowly across the white horizon toward the domed 
tents. 
125 LOW ANGLE ON MULDER'S FEET IÇ: 


Moving cautiously, and with effort on the snowscape crust. 
CAMERA RISING up to Mulder's face, determined and watchful. 


135 FOLLOWING MULDER 10: 


The ice station still several hundred yards in t tance, 
when MULDER SUDDENLY FALLS OUT OF FRAME, dis j into a 
e i 


hole in cheģgnowscape crust that just mopent Rad been ae 


stable footing. 
D TÒ CUT TO: 
IZT INT. SsNow/ICE BUBBLE - CONTI ous ( O 


Where Mulder's body falls through a ceiling of snowscape crust, 
ancéinc on his back with a THUD on a hard surface. It takes him 
moment to catch his breath, somewhat reminiscent of Stevie at 
he beginning of the picture. Wincing through the pain. Until he 

zns cver, regaining his wits, and his bearings. 


ct ct fi aa 


ss 


` 
™, 

~ 
-~ 


Mulder has fallen on a hard, narrow metallic structure. Its dull 
slac color a stark contrast to the white ice it's encased in. 
Tne bubbie has been created by air coming out of vents in the 

ņcture, carving out corresponding patterns in the ceiling; 
tening the ice and snow above. 


rising to his knees, the AIR from one of these vents blowing 
onto his face. Pulling off the hood of his jacket, looking deep om 
into the ves® which is open, ungrated. 


(CONTINUED) 
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107 CONTINVED: = ~~ 
F And big enough for a man to crawl into. Which, after considering 
the hole he's fallen through high above him, is really Mulder's 


only choice. 


CUT TO: 


108 INT. RIBBED CORRIDOR DUCT - CONTINUOUS ‘16 


Mulder pulls himself forward through the ribbed corridor duct 
with his elbows, moving lizard-like into the constricted 
darkness. 


CUT TO: 


109 INT. UPPER RIBBED CORRIDOR - CONTINUOUS 


àbove a frozen ice lith, Mulder's head appears ezing his 
shoulders and body out of a venting. With fért, lder slides 
out of the small space, using some architeer amov® as a 
hanénold. Pulling his legs free and i onto the floor. 


i sa 
o~ MULDER 'S POV {a A 
i Iz is dark in kere, a ak Cyt 
RESUME MULDER - WIDER 


Haid pulls a flashlight from a pocket in his parka, snicks it 


ae 
on. Its beam reflecting off tall frozen liths of ice regularly 
ac on both sides of the corridor. 


ill-defined. 


NEW ANGLE CN MULDER 


Training the light down the corridor, which curves away in both 


Girections. Then pointing it at something right in front of his 

zos2; something that gives hima start. 

Reachine up with his hand to brush away frost from the lith. 

Finding A MAN FROZEN IN ICE. Naked, his eyes staring into some 

Long-forgotten distance. His hair is dark, his flat features 
familiar to us. He is the prehistoric hunter from the opening 


scenes of the movie. His flesh has the opaque, see-through 
quality that we've seen before. Inside of which, frozen along 
with the man, is an EMBRYONIC CREATURE. 


ne to this signt, then moving off down the corridor, his 


CUT TO: 


SLATKWCCE (Green) IAE ae iat ees 


EXT. POLE OF INACCESSIBILITY - ANTARCTICA 


LOW ANGLE 6n the great white expanse. Across which a snow 
tractor is moving. PANNING the vehicle to... Mulder's snow 
tractor, where the first tractor stops, its headlights trained 
on Mulder's ride. 


*% beat, then the discovering vehicle moves out again, following 
the tracks that Mulder has left, which brings it STRAIGHT TOWARD 
CAMERA. As it passes us, we can see a DRIVER and the Cigarette 
Smoking Man sitting in the cabin. As we: 


CUT BACK TO: 


INT. UPPER RIBBED CORRIDOR - CONTINUOUS ice 


MULDER comes to the end of the dim ice corridor where soft ligh? 
is penetrating through several low, arched openings. 


Mulder has to drop down to his knees to see into openings. 


ANGLE FROM OPPOSITE SIDE OF THE BALCONY PAS g 
where Mulder is seen looking TOW alcony 
passageway is short. ee drop 16) Sagres pulling (X) ame, 
himself thgaugh, toward u When poses end, — 
Mulder pokes his head oug, Yookin 


INT. CENTRAL THEATRE - BALCONY - KA) O - WIDE ON 11: 


A STADIUN-SIZED DOME -- (CGI SET EXTENSION) 
ine a domed sports arena -- this is the scope and scale of 
space that Mulder has penetrated. We see him as only a small 

ck on a balcony midway between floor and ceiling. Pulling 
insel out of the balcony passageway, which is like countless 
ecztner passageways. Which are actually ventilation ports. (X) 


Y nra 
33 


AISLE OVER MULDER 


Pulling himself to his feet. Beholding the space before him. (X) 
Looxing down to the center floor where a large central theatre (X) 
gives off a light different from elsewhere in the dome. An icy, 

bright glow. Leading down to the central theatre far below are (X) 
severai LARGE TUBULAR SPOKES. (One of which leads up right next (X) 
to Muider's position.) (X) 


ANGLE ON MULDER (X) 
Reacting to this. Then something captures his attention. (ON 
ye 


MILDER'S POV (X) 


(CONTINUED) 


BLACKWOOD (Yellow) 6/30/97 1033 


m~ 112 CONTINUED: , Ln 


There on the floor, far down below, is THE BUBBLE LITTER Scully 

was transported in. (NOTE* Scully's clothes are still in the (X) 
bubble litter.) Standing out as a rather human artifact against (X) 
the otherwise dull gray bulwarks and architecture surrounding it. 


ə 7 


we 


BLACKWOCS i 


INT. CENTRAL THEATRE - BALCONY - CONTINUOUS - WIDE ON 


looks beside him where the joint that connects two sections of 
one of the long tube spokes is designed with an allowance -- a 


(X a2. 


= 


(X) 
(X) 


separation that might allow a man to slip through the joint into (x) 


the tube. Which is what Mulder does here. 


CUT TO: 


OMITTED 


INT. TUBULAR SPOKE - CONTINUOUS 
WIDE ANGLE FROM INSIDE TUBE TERMINUS 


Mulder squeezing through into the tube, looking down past what 
looks like a chair lift-like track, on which the chairs are 
actually empty cryopod mechanisms; the same structuy Mulder 


saw in the ribbed corridor in which bodies © din ice. 
Except tnese cryopods are empty. 


Mulder pegins to creep down TOW. Re 
arounaG the; empty cryopod 
REVERSE ANGLE ON aes (A 


Creeping down away from us. Heading ae 


his way 


INT. LOWES CRYOPOD CORRIDOR 


where Mulder pops out at the lower tube terminus. Which 
leacs into this bulwarked corridor at the base of the larger 
stadium structure. Where: 


Reese: OS THIS CORRIDOR 


Wnere Mulder is walking past frozen CRYOPODS hanging on a track. 
Each icy pod containing a HUMAN BODY frozen within. Partiaily 
visible pehind clear blue ice. But these are modern men, and 

women. Their expressions a confused horror, as if they have been (X) 
somehow frozen alive. They are slowly tracking. 


Walking along the slowly moving carousel of frozen humanity. 
Stopping, turning, almost as if having sensed: 


NEW ANGLE OVER OPPOSITE CRYOPOD 


PUSHING IN\ON MULDER'S FACE. Recording the horror and fear he's 
experiencing, on seeing: 


(X) 


(X)ii- 


(X)1li- 
(X) 
(X) 
(X) 
(X) 
(X) 
(X) 


(X) 
(XAFA 


(X) 


(X) 


(X)115 
(X) 
(X) 
(X) 
(X) 
(X) 
(X) 
(X) 


(X) 


(X) 


e 


i (CONTINUED) 


BLACKWOOD (Yellow) 6/30/97 22A 


om 115 CONTINUED: l: 
| CAMERA RISING UP A FROSTY WALL OF BLUE ICE 


Where a woman's body is encased, its naked features hidden 

behind the opacity of the newly frozen blue crust. But whose 

face is unmistakable as that of Agent Scully's. Frozen ina 

similar expression of far-away horror, her eyes cast slightly 
heavenward. (X) 


MULDER 


hurries to get his jacket unzipped. Removing the FELT ENVELOPE, 
removing the syringe body, the needle and the AMPULE. 


(CONTINUED) 


115 CONTINUE ae (2) aie 


Hastily oe the syringe stedeches. getting the needle poked 


into the soft rubber cap of the ampule. Bleeding the syringe (X) 
now, the substance inside squirting out of the end of the needle (X) 
onto the floor of the ship. (X) 


And the moment it does, the whole floor SIZZLES like water being (X) 
dropped onto a hot skillet. Spreading out from Mulder in every (X) 
direction. A VIOLENT CHEMICAL REACTION, as predicted by the man (xX) 
who gave him this substance. A moment later the entire structure (X) 
Mulder is in SHUNTS. Shuddering violently and setting up a low- (X) 
end RUMBLE. Causing Mulder to accidentally drop the syringe. (X) 


LOW CLOSE ANGLE 


on the floor, where the syringe hits and bounces, but does not (X) 
break or leak. Muider scrambling into frame to re-collect it. (X) 
Seeing the floor where the liquid from the syringe hit -- where (x! 
it nas been ETCHED AWAY by the substance. (X. 
EXT. HYLL OF SPACESHIP/ICE BUBBLE - ane ; li 
Where Mulder crawled into the duct. Cond cPeamin 

our of en the cucts now. The ice oa ox Anning to 

meiz from zH e+ force and heat of t ` 


XA pë ACK TO: 
K 


We can hear low end rumble and vibration. TWO DOZEN MEN are 
Streaming out of the dome tents. Moving to their various snow 
zractors and starting the vehicles. 


Elor 2CE SiATION = cei 


odus, the tractors pulling out of camp in a rush. 
£ in various directions. 


TAMERS FINDING THE CIGARETTE SMOKING MAN moving to his tractor, 
HE MAN WHO SHOT MULDER. Taking the last drag of his 

2 before throwing it into the snow. Ee stares down at it 
as if caught in the grip of some emotion conflicting 


mqred 


wee 


be 


The Man who snot Mulder inside the tractor now, throwing open 
the door for the CSM. 


MAN WHO SHOT MULDER 
C'mon. It's all going to hell. 


~ 


w (CONTINUE 


Tehrougactustiged. u zini 
zout. of punctür „tha E LIES 
"aqua“tinted” “yiguidudramme'from her*mouthan 


‘\not. conscious , “andithere, is: "no aaea Toa EESE 
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j shoulder’: To. “which ` there is- ‘an. immediate ‘react: ‘On 
a shot of adrenaline. Her eyes PRRONI away’ thi 


ee roe ‘os. MULDER. 
Scully -- : 


1 


Scully's s Lips move goldfish- -like as ene tries “tot nek fijair 
an almost’ fearful expression overcoming her like S¥swimmer:w 
been held under too long. But no words are coming zout veers 


MULDER 
Breathe -- scan you. breathe? 


Seully isiStraining sto do Just that Auhen quta 
SPEWS from “Sċully's: “mouth.” And she’ begins. "‘toycotighseam 
taking big gulps of#airas;her eyes. focus con! Ma 


phantom, or. „a miracle. uE à; Sih ae” dy e 


Finally faint words: 'üsheririg forth, 


Mulder cannot ACETO a. ae 
i: IR aa UNDER - 


E : ere im K ia oe 
CLOSE ON MULDER ‘AND’ SCULLY 


ee 
As he leans into her, putting his ear up to Ter mouth As! the | 
soitest sounds comes out in Scully's BeOsty breath. O E 


; . SCULLY 
. Cold... 


- on A .. we ‘ Š 
e? . . n. xt: ev. g- . A rd aes 
. £ yi r 


oo m eis MULDER | o: i, Mani 
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a f out of hore, ae At: 
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ee that. CEEE $ 
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= oe seer a e:hé Gcsemiateanslucent “surtace’ ‘Of’, 
with ra k ofğwater i seunning ‘to the 
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floor. e e e E EM 
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Ineluding the. CREATUREGuhich sisi waguelySvisible., inside’. ‘the - x e 

_ frozen man:$it- ‘TURNS ¥Slightlyjinside- hisgbody, like an :animal in: x 

utero. Its *eyes now slooking at us,’ "blinking: As-it presses ~ > 

against its own’ fleshy“container,* the l body. of its human host. 


CUT. “BACK TO: 
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poa? ase Corie r 
pees VARIOUS ; SHOTS EA 
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“a “Of the ices 
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glee 5 nf as 7 Aae pant 
Moving pward: “along “the “nowshaultedcryo 
from; ‘Die tanion Sack’ Mulder, erruda MitS Aan: 


a on BALCONY /CATWALK, „ 


: ap Eee. LADS $ 

o Mulder EN Scully do. hout "she ‘Seemssto haveta 
. limited ability to do this on her own. The? DEEP PLOk 

heard in the:/opening frames/of the movie” reachigg' an 
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now. The on ce vibrating as Milde: DOCKET 


WER . RIBBED CORRTD 


pas = INT. LC 


: oe ee ae oe F, rr g 
i1 Me te. Re ser 


‘VARIOUS SHOTS “of, rivulets. shaven forming: ‘onthe 
to encase the’ ‘bodies: The’ water from ` ‘them seeping oneokthe 
central floor. The. -condensing - ‘mist: thick ‘and «swii Ing ts 


‘CLOSE ON ONE OF THE PODS ` i - aean 


. Where the body’ it nelees seems to move. Though: AS: 
1. IN we see that it is the creature inside. this bodyym 
C the heat -and the qerrosting are bringing, the 

126 INT. UPPER. ‘RIBBED. “CORRIDOR = : “continuous SANG 
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Scully: s head pokes“ Ceuk a now; ack ‘he’ TER 


Pushed :in fits and ‘starts until? ‘she! Säll. ‘the Soe En 
Mulder now Srraining and squeezing tò“ tao: “the: Samea 
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‘Séut vis eeragg ‘itig ‘now 


i-again. Inzréal ‘physical’. pai 


Mulder $ apeg comtiaess 


Foe Rate 
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“Sas it, +teo 
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was ulder” tries’ to pull, her 


( CONTINUED) 
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pe he 
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getraining tars ai 
rops ; down}beside™t 


t oF 
os Cars 


Midas’ eunno: (find a pulsē; “Scully ‘straining harder PONGA M: 


- Mulder reaches his fingers into-her mouth > clearing:;her. 


‘passageway :. “Moving on top of : -her now,. and pumping jforcefu 1ys6 
her chest: “trying to get air into cher ; EWC g thre. i 
E ‘And putting: his- mouth down - -to a E 
m life intö;her:*+Pulling away. from. her ti pes 
; pe E ape tee cully: Pir Ss 


CONE pn 


nias 
E} 


“You're | not: dying’ 


eee EE 


n, e 
re oe eet 


JocLifting ‘nies Mouth from’ hersi” ‘feeling’ 
his ear dóŵn“to: her. mouth, ‘praying he' ils 
breath. Nore inle: are lt ae 


ea ag BD a Aa 
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128 ANGLE OVER: ‘HIM TO THE CREATURE IN CHE Icy POD 


As it ovez “again, MORE VIOLENTLY ‘Now. As, thé tic ce o aréna iti 
continues! "to melt. "and fissure. Bei wis 


Y . v Ty a’, Þe m 
owe . Ta 
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‘129 RESUME: ‘MULDER =, 


-is wearing:^-:his jacket. == ¿finding = ag ‘the yN 
used ‘on 'Scully.- It is still: “partially: ES -of fvaccine s 
‘finding this, getting eaa fo use: zit’ ‘when “223 4 ; 


ES 


vis. hangs. ‘going | to a “pocket on ‘the: inside. 
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oa a ` Sy AE 
“gre “Scully's ‘body “suddenly comes back to ny e: e 
“Labored*breaths which: ‘turn : nto a coughing“ “spasm Milder ; p 
-' breathes“ xelievedly’ for: a “moment ; watching | Sctillys (coughing yee: 

‘coming back ito ' life. Her=eyes : ttrying /tosfocus*on™ him finding 2 i 
him. Seeing his labored, relies - ` The. panié, felting “away =. 3 EE 


She wants ‘to tell him’ “Something. He lean 


re “SCULLY : : 
- (continued weak) i í 
Had you pig: time.. i Fae Ee z 


Mulder has bur. a moment to savor this weary EV though. when we 
he REACTS to something, that causes him to WHIP HIS HEAD AROUND. 


pa 
u 
oO 


MULDER'S POV DOWN RIBBED CORRIDOR 


HATCH, sprouting. from the melted ice- -encased „bodi 
gestated int “Their THREE -FINGERED. HANDS. „beati 
Their powerful feet kicking : at it, toS; S 


f, 
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131 RESUME MULDER 
Looking the other way a WT the c 


MORE CREATURES o 


Tne slushy Macërial that makes up Q inner core- piliing out - 
with chem as the creatures KICK out oF their. frozen tombs. 


RESUME MULDER the 


Licting Scully up with all ‘the strength he has leet in Rim. He's 
gez to get her overhead now, back up to the venting that he 
slipped on from. She is weak and of little help. 


Mulder gets her iscopped up on. his: shoulder so tnat he can use Suay Ta 
the power of his legs to boost her. toward the:opening.- Which © =» 
puts him face to:face with, THE EMBRYONIC CREATURE. Its eye -* 
looking directly at him, -blinking, before it, (905. into another | 
FITFUL SPASM inside its host e PAYA ie Bey 
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h 
P3 
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spe ` a a oo nt ee Se 
gee ee Le + Oe the an rum eres 


BLACKWOOD s+ 
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goats r -a 
= wr 


Aana 


She utters soneca De a ee next 
thrust up from Mulder gets her: head and ‘sHolilder's sintokehe 
opening of, the. vent. 3 ; : parrot: gras 
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133 RESUME ‘MULDER 


: ` 5 a <A E K rg tee 
Beneath her, pushing with all his aight aie" hands: piger- her sss Beas 
shoes now, forcing her up. into ‘the vent';like atoll, : or carpe 2 
into the rafters. 4 : 


134 RESUME SCULLY 


Struggling with her arms and elbows, bar 
somehow able to manage herself forwa 


135 RESUME MULDER . : DY 


Pushing Scully up the las tie way : giup 

a handhold for himself. Grabbing hol itting’ himself as Dne. 

of his feet kicks at the ice -- where. the: creature, he: "was, just: i i 

face to face with BURSTS from its icy pod one "Rand; then che vig 
other shooting out of the ice where they have broken, through the. zes 

host. Ripping open the front of the body “including: ‘the }man ‘ot: ae 

face. Making a slimy, gaping tear in what, was. ‘former l¥etlesh aay 

Tue ty eae Rea ae ł 

ts fans. grabbing at Mulder as he thrashes to *frea<h 

it getting a grip. oe as 


LE FROM ABOVE . oa eae ee ae 


s Muider struggles to pull himself up, fighting off the” Gat eae 
reature which he cannot see beneath nin: Z frie See EE 


w 


136 RESUME CREATURE 


As it emerges from the ice, “still grasping “and: NEARING aE 
Mulder's legs with its claws: But as it “BURSTS COMPLETELY’ arom 
its place, Mulder is able to pull himself: up and, into iche wvene 

in one athletic movement.) | . —— +, < TART aiia 
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ANGLE FROM ae 
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NOE: wasting | a a moment Ar 


Letting “out; “another iow guttural sound -- which STRAINS out of on 
her with: each, push, Forward, s ae Loos foe 7 oy En 


C ae - CUT TO: 


EXT. snow/tce "BUBBLE ` - Č CONTINUOUS 13 


Scully’ S head ‘and arms. ‘push up through the vent where Mulder 
irst entered. ~The .ice and snow surrounding it, whic 
created. the ‘bubble ‘structure, . have melted and fall 


above Sculdy w@STarger-hole thas opened up to the 
is full E eae te -3 around xR Q ad 


N Y 


. Ee aS a 
e, ROR the” ee ing steam we 


tner "hy ully 
clear of the; “vent. “Climbing free himse owt Wek the surface 
they are: ‘pon ASHUDDERS * AND EY As i \ come unloosed, 
dest : ae 4 S A ae 


g) 


abilized 24 


f E ‘ l ; 
ànd with this- comes “A: MIGHTY FORCE OF .STEAM from the vent Mulder — 


and ‘Scully ‘just crawled. from. Blasting up past them with 


terrible HISSING’FORCE..Causing Mulder to throw Scully away from 
irs superheated energy. 


ulling “her. up the now climbable embankment created by the 
ee STOW, pulling her toward the surface of the ice sheet. 


i ee a CUT oo ee t 
EXT.” POLE OF Whcgessipzerry - ' ANTARCTICA - WIDE ae ae os 
Bh we ee g Te 


Where a Gide radius öf Steam rises from similar and regularly. 

spaced holes in:the.-ice` ‘sheet, defining a circular structure 

beneath. The White Doned Tents of the ice station are in the ` Bo 
center Fenn Awat fed P the enormity of the MELTENG radius.’ ' 


e. - 


` BLACKWCOD (Green) 
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ETTE RESUME MULDER : ‘AND scuny | 
Sn, or ae = -s eR ad 5: Ñ. z 
Fi Mulder ‘pulling her up” the’ Pricer. Olt: 
“steam blasting sp with 2 hideous z forces betina, 


= Ss 
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NEW ANGLE OVER MULDER AND y SEA 
Y <3 Bite? ES ee Bae 

Pulling her to the: ‘surface of the ~ ice. TA 

- in the distance” the ICE STATION: can betse tired A ‘the imate 

atmosphere, ‘of ‘condensed ` air.: When: uaaa the fee ened NEST 

Oe Iii. a 

gives way and - the ice station falls away,- *Caying sin, to: thes: N 

center of the radius. Which is what. Beans cor happen .t to; ithe. Fest ` 

of the ice sheet that spreads out = =O. where H 

standing. Causing Mulder ‘to. realize: šije" 

ae . MULDER =: 

(over the“ din) : 

We've got to. b a 


= 
- 


She is weak, but is able to find "her footad: Dana behind i ; 
Mulder as the ice behind them begins to_ break away,: falling down tle 
into an ever-expanding center and sending up Magnificent geysers i 
of steam created by the AEPETDRATER surface below. EES" - 


142 WIDE ON SCENE | 5 ee 


Mulder and Sully running AT 
co-iapsi ng center.. The ma 


a ee See ee ee Í 
Diack Gome is becoming visible through the giant circle of 
team, in the ever-widening center hole that Mulder and Scully 
za running from. Which is chasing them to the edge of -the 


143 ANGLE FOLLOWING MULDER AND. ‘SCULLY’ 


às Mulder struggles to pull Scully, fasts aaah i E "qutrace ; fhe ; . 
icy debris that is tumbling’ away’ just: be ind -them =" Large “chunks _. |,- 
falling and bouncing off the superheated * "Surface beloWs.blown - eae 
back up like water being oppad. onto, = a hotdskillet. ce Rete. oe 
Ty er 


wo 
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ae 
| nosice tanda 
.. Steam. As it. cascades“ àway -in three hundred and -sixty#degrees™ 

From here “the deafening sound is absorbed into see ae E 
‘tricking us of-the physical reality . of - „the massive! sTmovementwof 5 


frozen ‘material’ ‘down’ PETON o e R es TER $ 


146 ANGLE LEADING. ‘MULDER ‘AND ‘SCULLY. E ig 
As Scully loses’ her footing, falling to che ground -. ‘Muldex” a 
dragging her back up to her feet, though, maintaining forward . 
momentum. .While behind them the thundering force of ‘the `S 
superheated melting snow and ice is moving in on Chem. 


And then suddenly -- MULDER AND SCULLY are gone! 


The radial. ‘edge of the ‘falling snow oomai onl me 
beyond . where - they disappeared. The violent u 
abating.. but slightly. Beat, beat... 


THEN ‘THE “AGENTS: APPEAR’ “AGAIN. T GR 
PRECIPICE, which © catapults them 
fall the | distance to o a SOK: 
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. oS ae o Prae 
„Where the tS 


LOW ANGL 


The -ainz 
wall 


"ef ae 


‘the; ice sheets 


chunks AEE all; ‘Hise na E ee Eo 


Mulder trying to get: to. 
shields his face | from. 


OMITTED 


3LACKWCOD (Green) S20. So Sak 


see os igapme De . ae ie ie se Sens ee a See e 


By! tases e nee Basa oe ME 3 ARS ‘ 

“Rising. faster now out of the @arth. asip begins. ‘to increasingly š 
-shed and break free pe. the -frozen- weight: "it@@arried.- AE 
+ bottom edge ofthe “wall: appears, lifting. clear. of: theyic sheet ~ o 
and the crater phac eld it. + gl T AR i E : 


155 


Where we now see the: scope and ease: 5 the ship which | ane 
breathtaking. The domed ` center sloping off. to a gentle gradient at 


ship is now slowly rotating as it moves upward in “aigently 32 
rising hover. A , R m or ages E a 


see; 


THE SPACE SHIP 


7 : 4 tek a2 > > ws 

“oving slowly, later “phundekously “eunbl ing - EA 

Tne dark Getail of it in. this angle..As. Les: 

continues to rise, the shadow paskina Na er Mulder: ànd, Scully: 
Aas Nar x 


. ~ 
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7 NEW ANGLE OVER MULDER AND SCULLY : Pei Sie oe ine 


Scully is still face down on the ice, as Mulder watches the 
ship's shadow cast over Mulder's SnowCat which is still perked 
in the distance. Moving up and off. 


mip continues up into the Antarctic sky wate it rises - oo 


teward the where it begins WHITEHOT. Transforming itself into. ave 
pure. energy. It is visible for several moments during this T it 
transformation. Then it disappears completely. As’does-the. `- 
RUMBLE, which dopplers across the white, . barren landscape. Then > 


it is gone. l o TE 
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chen” Tevet this “head ee ae S PAS He. see ; a — 


fhead ind ARIRE, sStartingétó shiver, and to: “lose consciodsnsen’” 
sy "t za ERE ; 2 ‘Ee “Fe r.. “Sy yey cA EES Ov 3 ce 
Sin ESE s AeA motionrfessg eneath’ him; fand ‘forza moment {we See ees 
might believe: thatsthis isthe. way fit might. end? ‘Out: herët OF thes, 38 ap 
„sice with Muldersand Scully, freezing. to death. ‘Achill: ‘windiblows wee 
os ORF Che | Antarctic: plain 7a thesame -LOW RUMBLE “the | ‘only * pe 
A silence. in. vastness. “of ‘Cute itera) end. bf ` the: {World Fs x 
es ea x 3 z 


= “Then® “scully coughs z- ‘the “same. hoarse. cough - ‘She! s Tave. Ei we 

-Struggling ; to consciousnéss, Herhead lifting. Slightly, TURNING .. ES 
: TO ‘CAMERA - “Her: “eyes “blink open Zand ‘she _Cotighs ` ‘again. Feeling ppp n 
- Mulder’ s “weight: on, „EOP of, fher, unaware "0! 
a where, she {sige i 


. 


ee E : eee (weakly) - a y ok „i = o po = te ee: a 
NSA a, l a "Mulder. - Se ee a Ck pii -Ë ; 7 
‘There is no answer. Scully struggling to pull herself out from. 
under the’ ‘weight of Mulder's body. Rolling over that her 
face „is opposite Mulder's ‘now. Seeing. that ost 


“consciousness. Finding. the, ‘strength . to: Frö 


, SO that EL ae 
` SRercan ade am ene ma ‘him, bs : : 


tee 
Se Le 


nd Scully`in -. 
fe each oe e Aims rM ra Fag 
7, Foose a yy wets "= -> - 
TEADE TO- BLACK ° aoh : s 
T = Ae 


ra Silence. onai than’ we Would Like? ‘Long* “enough to mae ‘us ae 
neryous,~ ~then: ‘Gertain,+,then - angry’: Then.. - we FADE UP a 2 prelap-. 


of- the sound of CRACKLING FIRE. EGE ; Bia : oles 
FADING UP ‘ON: ea 
159 OMITTED = + 1 tow 
THRU E ante he 
161 à = ee ve z n se 
162 EXT. ACRES, oF CORN ` & MAGIC: POURS ae Sone Sata ot gs 
awe $5 em crite. Bes) o ts 


TRACKING LOW: WITH MEN “IN : ‘FATIGUES, “moving “loba the ser ineter of: 
the ‘corn’ field as they set" fire to the corn stalks with small 
handheld butane: burners «While other Men :in Fatigues are moving a 
i between -the’ tows dousing. the. furrows witt accelerant. 


a, a "" DISSOLVE TO: 


SLACEWICD ,Greaen S aeos Ina 
163 OMITTED =- a eeN E a : o IX) 
ER AND :. z . fe a A : E : eRe i ; oe as n = R Aa : ai 
ee 164 l = a Se: an oe = 
7 7 : F i > ie 5 à 7 
165 INT. FBI FIELD OFFICE: - ‘DALLAS - NIGHT ` 9 ae. ~ . od: 
ie sake fo rh gt 
The large room filled with the avidenon “andl debris “fren” ‘the: ae 
bombing. It is dark. Until A FLASHLIGHT, BEAM.pricks ;the Vane a 


blackness, moving toward us into f.g. Carriéd by thé” man we™now . 
recognize as The Man Who Shot Mulder He moves with“ ‘directness, °°. 
purpose. Finding what he's looking for! ‘amid ‘the catalogued 

material he finds on a work bench. ‘Next..to the microscope Scully 


had used. It is the BONE FRAGMENTS, ahera, in, idence , 
container. ce aE. ae 
ty" ‘as he enterad. 


He pockets can and exits as quiet 


EMT. ACRES OF CORN vai - g 


Agh 


~ Q DISSOLVE TO: 
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155 £ 
Tne sky aglow with orange oN) Q] ‘Crops burn to che 
ground. We hold on this shot, PRELAPPING the. sound | „Of: ;, 
ETS ka 2 . 
JANA CASSIDY:.S VOICE Ee Oe "w 
in light of the report I've ~°"" 4° 
‘got before me: in light’ of: „the re soe = 
narrative I'm now hearing: T 
17 INT. FBI OFFICE OF PROFESSIONAL REVIEW 1 pay Ma e ie? ~ lé 
Jana oe sits at the head of the. desk, just as “when we first - 
maz he ee ee me 
- 7)" (CONTINUED) 
5 es rs i 
pe ie = Phe Sao 
~ Noo es E : 


167 CONTINUED: ee TEE, ny 


> . 
> ay a 


(m ewes is flanked’ i ‘the: Soe ee of ‘che? ‘review 
including A: .D:. Skinner who’ sits at the end of the 


-rc w 


E J = i 


assidy flips er ice the? ‘file she! s referred’ “eSct 
continues. ‘Looking ,up. S ereraa as. 'she” ‘res 


wa Sees ta t 


umes : 


eae cS K CASSIDY -; 
À 2717 7. my officfal report is“ 
X a a incomplete pending these new” .: 
facts I'm being asked to ~ 
reconcile.: Agent Scully... 


her ees car, empty. Her face bears the signs. Sete ene ee 
ial somewhat healed. Her R ele is even; hervaccitidsGi 


CASSIDY 
... while there is direct 
evidence now that a fed 

ieee may have been 


oS“. dneredibla on thir) 
ote "°° = quite fRankly impie 
oo in T their “co¥ffektion. 


on 
a Tee, 


2G. 
ae 
WF ag? 
TEALA 


wage 
m NP ens es 


PANNING THE OTHER BOARD MEMBERS -- cllrious, bemused like = Lats ad 
‘Cassidy. Skinner shifts uncomfortably in pis chair. a TA ER 


vat 


SCULLY ee: 


i i "what is it you find ‘incredible? . 
78" CASSIDY 
Well... where would you like me 


to start? Antarctica is a long 
way from Dallas, Agent Scully. 
I can't very well submit a 
report to the Attorney General 
that alleges the links you've P 
7 : . ' made here. Bees and corm. crops ....:% 
do not quite fall under the vt 
EUBE LC of domestic terrorism.. 


Ms SCULLY 
mee No, they. don't. 


. 
mee 
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SoA oes > a 4 Zo . Dobia 
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167 CONT TINUED: (2) 
oN ERPE . wee 


< ae 


oe : = Most of. what I “find. inthere i 
oS lacking. a coherent pictiire | SE 
any organization with’ ae 


of 


you're very ‘Lucky to Deane sc: 

_ Agent Scully. The, ordeal... ‘you 5) co 
endured has clearly affected? Sri 
you -- though the holessin:yourhe. 
account leave this panel: na T 
lictle choice but to ‘delete are’ | 

~ ` 2: these references. from. „our {final . - Pe 
“report to the Justice 4) Feng! 
' Department. Until which ‘time iF 
hard evidence becomes ‘available S's 
that would give us causeto heer 


pursue such an investigation: n © 


a 


Scully has her hand in her coat pocket. now. “Moving: E the 
table and approaching Cassidy. Removing Somerntag which she puts 
on the desk in front of her. A small vial. S 


SCULLY 
I don't believe the FBI | 


> evidence: ‘in’ hand.“ 


Cassidy picks up the ini eedeving. 
the dead pee that stung Scully. S 
moves to the door. Without pe 


ANGLE TO INCLUDE A; D. 


Watching Scully exit. 


CASSIDY (0.S.)_ 
Mr. Skinner...? 


CAMERA PIVOTING TO INCLUDE CASSIDY. Looking him. 


CASSIDY.. >- Se A a 

Please ask Agent Scully to come . es py i oP 

back to this pearing: We're not i E 

quite finished. ; re zd : 
: tg. T pe: ae © K 

As Skinner rises, unsure of. ‘the ‘intent ‘behind this f directive, we: 


EIER TRE 


¿è r ». Je aoe -- 


E a , DISSOLVE ‘TO: 


BLACKWOOD IERS (Green) ELZET BOs: 
e 5 fe a P oe 
~ 6] AE YASHINGTON: D-i Cae DAY, apo e ger Shia paT Ar l 
a i l a poe ae z$ SI AN Spar eh Bene a) ee ae nol, oy Sears 2 Ss + a ee £ z 
We tare ST ABOVE THE “TREETOPS -" :The™ ‘Capitol: “Dome*tis’ in theðf Bae 


vey : LENE 


oF nt - 
et gare 
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X Ta 
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ia Fa + T 
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WIDE ANGLE 


Mulder rises frum che benc ading 
rising, watching him... 


As Mulder continues toward ub, ADJUST TOR f 
ne E.g. Mulder moving to her as the CSM watches from the §  ..... EF 

Stance. Their eyes meet, an unspoken restored bond exchanged Soft 

z this moment. Before Mulder takes Scully by the arm, leads ‘her ~:* 
ff. Leaving the CSM standing alone in eRe distance - As we: L. at 


oe. ee eS ‘Smoking | Mary soa SG 
7 otherwise deserted” park ‘Joining Mulder t on the”, "park! bench: Š 


e CLOSER ON MULDER, “THE ‘CIGARETTE SHORING. - MAN: = 


enn "Eig * az - 


-mhay cae. noe ‘speak for eacerai nena gei tension * ass. he oe 
_CSM lights. up a trademark smoke. - r ROES en? hie hua 


‘Congratulations on: -your ; 


it. You can‘ t- Stop: it.: 


You're just one ‘man. 


pis 


piadistance-, “CAMERA * CRANING : DOWN > ‘to ‘find, Mulder’ sitting. bys shimse ‘Bi ae ae 
Bch =: sWe are: WIDE: ¿There iS no. one else around Apai 


Fase Sa ge 


gigs Bay BAPE ES. Sin Kel” Re gs 


a, BERE 7 rei Stale BS 


<= : . 
we RC pe et 


ey 


>i a zi 
EO, EAR tae 


- . a eae vet 


“ETGRRETTE ‘SMO 
a Bex ates 
survival. Your .life“is- worthle ess 
now, I hope you know that. Peun 


- 


- 


MULDER 
And yours? 


CIGARETTE SMOKING MAN 
(derisive) aes 

You think you've stopped itech 
What I've worked for, fifty years “4 
to create. You haven' t stopped; ¢ 


‘(takes a’ KEDE 


_ MULDER = 
You're wrong. ap 


Aden Sa in ae 
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168: EXT. _ CORN sereips/warte DOMES, ~~ TUNISIA - T pa axe le 
oe ERT, E Gd OE A a nog ag 
TRACKING. “LOW ‘WITH. A’ ‘PAIROF: "FEET S ; Tat ee a on a 

ig ee ae! oe ore a o's FA Krea SS “ Bact ae " - ” 


The wearer ‘o£, them sporting peasant sandals” ‘We Taaa shortly: 

- that while: the! ‘feet areņmoving :across. sandy ground, that ` the. "> 

~ foliage inthe, ‘near bigs maisycorn And. that the ‘person we: are S 
Saar aan is’ passing’ EOW after rowyo£ ’ stalks. g5 =- (y 


l REVEALING A“ "TUNISIAN HAN N dressed in peasant ‘elethes. He is É 
carrying a.piece‘of paper. Moving with hasty purpose. Stopping 
at the end 0E sone ; ,of the, long 'rows of :corn where CONRAD ae 
STRUGHOLD:: -is-coming toward him. Making his way between’ rows of 
stalks. The Peasant waits patiently as: ‘Strughold „approaches, 

- handing him the: ‘piece, of papers. ney) pe TERE 


= A SER, 2 


Strughold Teads” te his’ Otherwise ‘steely countenance ref leceiae 

a disrurpance seen oniy: in the sliyht narrowing of his eyes. 

H2 Jabks Up at. the “Peasant and says gomething to him in Tunisian 

Arabic.. Said as a command, which causes.:the Peasant to nod 

duti fully. and move of. as he came. ; 

oe) RB Ae 

Strughold. Ziana’ “for”: la minute, then _erumples. the paper slightly 

and, drops: -èia Mowing’ off dom, .the . same corn row*in which he mia 
A approached Sin a ep CN A eee yo is, 

ae i: le: Š Ka aha p 


Berar 


Syn ap m N l Ce 
CAMERA DROPPING. "TO ‘THE, GROUND where we fia the’ pg n which 
_we see a flat section: that ‘is not -so ‘crumpled ad Ene: 
words: X-FILES: RE: OPENED - . STOP. “PLEASE ADV s 
iad e as 
CAMERA RISING NOW=-(Rising up past. the sf e can still 
see Strughold walking. RISING UP_ANK UP S_AND 
ACRES OF CORN. ‘Many, times more than kf >} : usly. 
Stretched out*across :the:Tu Ta oniy where 
THREE ee. DOMES stand on` 


Off this image we FADE OUT. 
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` THE END 


